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FOR YOUR DELIGHT 
Douglas Johnson and William Weaver did the photography; left to rigat, 
Clarinet, Triangle Flute, English Horn, Diapason, Bourdon, Trumpet; the 
gentleman is Mr. Bach. Now if only the organ world could make the organ 
sound as lovely as these gentlemen have aude parts of it look. 
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Talk about 
experience... 


this man has it! He is one of MOller’s senior 
cabinet makers, here shown applying hand- 
carved rosettes to a decorative grill for a pipe 
organ. He has been a good craftsman for 
practically all his 81 years—a great part of 
them having been spent in Méller workrooms. 
His skill with wood is vouched for by the con- 
sistently high quality and beauty of his work. 

There are many craftsmen like this 
expert at Moller. Actually, more than 25% 
of Moller workmen have been with the 
company 20 years or longer. Superior crafts- 
manship, the finest materials, and seventy- 
six years of organ building knowledge are 
sound reasons why the Moller organ is great. 
To prove it, you have only to hear and 
play a Moller! 











If you should like information or advice on any 
phase of organ building, remodeling, operation, or 
maintenance—we shall be glad to help you! There 
is no obligation for this service—please do not 
hesitate to write. 
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AN ESTABLISHED NAME 


A PROGRESSIVE 
ORGANIZATION 
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Schantz \Orga 
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ORRVILLE, OHIO 
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Nanks 


It is with a feeling 
of deep appreciation that we 
express our thanks 
for the many orders received 


for organs in 1952. 


We feel 

a deep sense of responsibility 
for the confidence 

placed in us. 


1953 will mark the 102nd year 
of Kilgen Organ building 

in the 

United States of America. 


We pledge 

to maintain the high 

artistic standards 

in the coming years, that have 
distinguished Kilgen Organs 
through the many past years. 


We extend our sincere wishes 
for avery 


HAPPY NEW YEAR 





Che Kilgen Organ Company 


Executive Offices and Factory: 
4632 W. Florissant Ave., St. Louis 15, Mo. 





Kilgen an Organs 


Piracae nif 


Eugene R. Kilgen, President 














SCALING 


Scaling has to do with the method of 
balancing power and timbre among pipes 
throughout the compass of the stop. One 
way to approach this is to adopt a diameter 
size of one pipe and then express a constant 
change of diameter from pipe to pipe by 
means of a ratio. 

If the ratio is such that the diameter is 
reduced by half on the seventeenth pipe, the 
stop will have a full bass and comparatively 
narrow, weak trebles. If the stop halves on 
the twenty-second pipe, the trebles will be 
of greater width than in the former example. 

The adoption of any fixed ratio neglects 
the consideration of variables inherent in the 
placement of the organ, the acoustics, and 
the human ear itself. Art examines, but 
must remain independent of formulae such 
as these. Proper trebles give ease of speech 
and a fine grip on the tone. Squeaky trebles 
that pierce the tonal texture are usually 
those improperly scaled and forced into 
giving more tone than natural. Fluty basses 
that obliterate the clarity of the lower por- 
tion of the compass come from the reciprocal 
of the above situation. 

Materials, workmanship and effort may 
be commendable. However, quality shows 
in the music only when the scaling has been 
born of artistic experience. 

THE AEOLIAN-SKINNER IS 
A QUALITY PRODUCT 


AEOLIAN-SKINNER 


OrcANn Company, Inc. 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
‘JOSEPH S. WHITEFORD, Vice President 


Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEWS 
Organ Music 


Boellmann—Elevation, Ef, 4p, me, Grand Orgue 80c, 
a fine piece of preludial or postludial music, the kind 
created for the service of religion. 

Handel—Suite for a Musical Clock, 6 pieces, 8p, me, 
Flammer $1.25, for manuals only, all 2-part excepting the 
Sonata for Bells which is a lone melody; we can’t imagine 
anyone’s using this whole thing in one dose, though if 
the registration were right it would not be too poverty- 
stricken. 

Richard Warner—Dialogue on a Noel, Dm, 3p, e, Gray 
75c, based on an old French tune as hard as nails, but could 
be useful around the Noel season in a church service, and 
possibly serve as a novelty with bizarre registration on a 
recital program, though any tune as bad as this hardly has 
a right to be used where music is the aim. Trigger-settings 
for the Hammond electrotone, and owners of such might 
be glad to tinker with it; certainly no educated organist 
would ever adopt organ registrations or Hammond trigger- 
settings as suggested in printed scores such as this. 

Vierne—Pastorale-Noel, Bm, 6p, me, Grand Orgue 80c, 
one of Vierne’s most genuine and attractive pieces, but once 
again why does anyone suggest outlandishly stupid regis- 
tration for a highly spiced little genteel melody & rhythm 
piece like this? Probably Vierne himself did it, which 
would not be too surprising, since only in America do we 
find luxurious richness in organs. Here we have a fanciful 
little melody, delicate rhythm delineated to perfection, and 
harmonies unspoiled by the horrors of later years. So it’s 
lovely music, so nobody uses it, so kcep on playing ugly 
stuff. This too has trigger-settings for the only electrotone 
needing such—though T.A.O. would no more trust such 
settings than it would trust Harry Truman. 

HAMMOND ELECTROTONE 

*Howard-ar.Crook—Calendar Suite, 12 pieces, 39p, 
Elkan-Vogel $2.50, one piece for each month, with a prefa- 
tory page presumably by the Composer (John Tasker 
Howard) to explain each piece. They sound as though 
originally written as piano pieces for young students, with 
catchy names to add interest; and while we cannot see how 
any of them could be useful to an organist, they are all 
delightful for the Hammond electrotone owner's home. The 
Composer undoubtedly had ideas in mind by which to make 
each piece fit its month, but a hard-hearted reviewer can’t 
see what they were, so you could pick your music, give it 
any month you liked, and play it without kicks from your 
audience; for the most part the pieces are attractive. 


SCHUBERT THEMATIC CATALOGUE 
A book by O. E. Deutsch 

6x9, 566 pages, cloth-bound, W. W. Norton & Go. 
$8.50, a grand index of the music of Schubert by brief thema- 
tics, arranged chronologically, with “all the information neces- 
sary to scholars, librarians, and collectors." The purpose is 
not to record opinions of Schubert's music but merely to give 
the facts about when it was written, revised, published, and 
all such. For libraries, research workers, etc. 
THE RISE OF ENGLISH OPERA 
A book by Eric Walter White 

6x9, 333 pages, a few illustrations, cloth-bound, 
Philosophical Library Inc., 15 East 40, New York-16, N.Y., 
$6.00, ‘an account of English opera over a period of three 
centuries or more; and English opera is here defined as a 
stage action with vocal and instrumental music written by 
a British composer to an English liberetto.” Lots of well- 
presented data in the extensive appendices, one being a 
chronological list of presentations from “about 1590” to 
Dec. 21, 1950. If you like opera, you'll like this book 
unless you are prejudiced against the English language. 


INTERESTING MUSIC 
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CHOIR DIRECTORS !! 


NEW, UNIQUE—a periodical devoted ex. 
clusively to doing the gigantic job on choral 
literature you've always wanted done for you. 


e NEW CHORAL MUSIC - 


SACRED and SECULAR 


| A monthly, comprehensive guide to 


| the new choral releases of all publishers | 


| —ingeniously chart-indexed. 
NEW CHORAL MUSIC offers the discrimi- 


nating director—every month: 


RECORD OF CHORAL LITERATURE 


—concise, detailed information about each new. | 


| 
ly published composition in convenient chart: 
index form 


OF ONE PERIODICAL 


—there are almost 100 publishers of choral 
music in the country 


e AID IN EFFECTIVE PROGRAM PLANNING 


fit your musical needs 


e A PERMANENT REFERENCE SOURCE 


—retain your copies—information always there 
when you need it, in easy-to-find manner 


e REVIEWS OF OUTSTANDING 
COMPOSITIONS 
—critical remarks about the outstanding selec- 
tions of the month of the various classifications 
and levels of difficulty 


PURCHASING 
—locate, in just a few minutes, the one arrange- 
ment out of the five or six offered that fits 
your budgetary needs 


ADDITIONAL FEATURES AND SERVICES 
—all queries on published choral music answered 
by personal correspondence 


THE “WHAT'S WHAT IN CHORAL LITERATURE” 


A year’s subscription costs only $3—12 issues. Assure the 
uninterrupted delivery of NEW CHORAL MUSIC by mail- 
ing—today—the subscription blank below. 


A “MUST” FOR PURCHASERS OF CHORAL MUSIC 
NEW CHORAL MUSIC, 1200 Commercial Trust Bldg.. 
Philadelphia 2, Pa. 

Please note enclosed remittance in amount of $3 for a year's 


subscription—I2 issues—to NEW CHORAL MUSIC. (Remit- 
tance by check or M.O. payable to NEW CHORAL MUSIC) 
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ADDRESS 
CITY selbst cscascatecess bdo decsiucc seats iM chsoapeoes STATE.............:-—i.anain 
J O—! want to see a sample copy (note enclosed .10 in coin for 


| postage and handling) 


——— 





© A COMPLETE AND AUTHORITATIVE | 


¢ ALL INFORMATION BETWEEN THE COVERS | 


—spot, at a glance, the precise selections that | 


e GUIDE TO EFFICIENT AND ECONOMICAL 
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Cl ted 


ORGAN COMPOSITIONS 


WITH HAMMOND~ REGISTRATION 


BELLS OF ABERDOVEY .......... David H. Williams 
113-40006 = $_ .50 

52's advan hotest acta Charles L. Talmadge 
133-41003 50 

EASTER DAWN (With chimes) ........ William Hodson 
1113-26804 50 

ee Ralph Kinder 
113-40003 50 

*PALM BRANCHES......................... J. Faure 
113-24496 50 

|: Giuseppe Moschetti 
133-41004 40 

PIECE JUBILANTE............... Reginald W. Martin 
113-40007 50 


*Cannot be sold in Canada 


THEODORE PRESSER CO. 


BRYN MAWR, PA. 





proof of the CONFERENCE 


_ is in the COMMENT 


COLLEGE STUDENT: “As a young person and one without experience, 
| have found more help in this one day of concentrated church mu- 


sic study than in one semester of music study in school.” P.T. 


TEACHER: “My organ students are being greatly helped by 


the ient modulat I find the idioms for ex- 





temporization a constant source of delight." R. S. 


CLERGYMAN: “This has been a high day in 
my life as a teacher, opening broader 
vistas of value in music and 

worship. A most en- 

joyoble day gear- 

ed to practical, 

natural and 

effective 


spiritual enrichment.” S. W. H. 


SIMPLY MAIL A POSTCARD FOR COMPLETE DETAILS TO... . 


Mr. Bruce Hamilton, Church Music Foundation, Decatur, Illinois 
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AUSTIN . 


For decades conceded the finest, most dependable mechanisms 


in the organ world. 


Current installations prove that the New Austin offers the most 


profoundly thought out tonal work on the market. 


a. Brilliance without hardness. 


b. Practically any combination blends. 


c. Supreme beauty of individual voices. 


d. Unmatched ease of registration. 


The new AUSTIN work has set a new high quality level for America. 


AUSTIN. ORGANS, INC. 


HARTFORD, CONN. 
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Some Anthems Reviewed 

By WILLIAM A. GOLDSWORTHY 

Who picks & chooses from accumulated materials 

[Mr. Goldsworthy’s reviews are presented here even though 
too late for seasonal use as intended; careful T.A.O. readers 
know exactly what to do about it, and they'll do it. In the 
final analysis the only news items in T.A.O. are the events- 
forecast and advance-programs columns; no other items are 
dependent on publication date. Anyway we're doing the 
best we can—and hope the readers are too.} 


FOR THE CHRISTMAS SEASON 

Dr. James A. Dash presents two arrangements, Gevaert’s 
“Sleep of the Holy Child,” and Praetorius’ “A Shepherd 
band,” in his edition of Christmas anthems. Nicely balanced, 
making fine effects, and selling at. 10c each. Baltimore. 

* AW3C—Matthews-ar.Holler—"“‘Little Door,” F, 4p, e, 
Gray 16c, a lovely little Christmas carol charmingly arranged 
by John Holler, past-master in the art. The melody begins 
in F, second section Fm. A strong imitative burst of praise 
climaxes the number. i? 

AC—Margaret S. McLain—''The Storke,’’ F, 11p, m, 
Birchard 20c, a neo-medieval setting of lines from the fly- 
leaf of the prayerbook of Edward 6. The quaint melody with 
its canonical imitation fits the text perfectly. It would be 
an ideal anthem for any service where medieval atmosphere 
is desired. 

AC—Richard Peek—"'Righteous Joseph,” Am, 3p, e, Can- 
yon 18c, a dynamic arrangement of an old Cornish carol, 
mostly in unison, with dissonant chords as accompaniment. 
I am not so sure that my mother, who was Cornish and 
taught me these old carols, would at all approve the ac- 
companiment. Well, the world progresses. Or does it? 

A5(J)C—Helen C. Rockefeller—'‘How far is it to Bethle- 
hem,” Fm, 5p, m, Canyon 22c, a tender hymn-setting of this 
beautiful text, with descant in the second verse for juniors 
or solo voice. This number should prove to the world that 
a thing does not have to be different to be good. 

AC—Mildred B. Royse—‘‘Christmas Folksong,” F, 4p, e, 
Gray 16c, a delightful carol-anthem with quaint text by 
Lizette W. Reese; voices move freely, each part having its 
definite melody line; easy of execution, and leaves a nice 
taste in the mouth. 

A8C—H. A. Schimmerling—‘'Holy Infant Son of Mary,” 
G, 9p, m, Gray 20c, another illustration of how not to write 
for voices. An old Czech folk-melody arranged so finely that 
if a group were found who could sing it, one would enjoy it 
greatly. But it starts out, as far as we are concerned, with 
two strikes against it. Save for one page, it is written through- 
out in eight-part. Then we have four measures of low D bass, 
four measures of low G & D bass, and presently five measures 
of low Ef. Next we get an adagio where the sopranos reach, 
or try to, a top Bf, the bass singing Gf at the same time. 
Incidentally the phrase is repeated. We sometimes wonder 
what editors are for. 

A8C—Willard Straight—'Gloria for Christmas,” G, 8p, 
m, Birchard 18c, a fine anthem, with a great deal of move- 
ment in each part; full of fire. Three-page amen with its 
moving parts is especialy fine. 

AC—David H. Williams—"“Rejoice and be merry,” A, 
4p, e, Gray 16c, a strong virile melody, first given in the 
tenor with hummed bass, then in 3-part women’s voices, 
again in four-part, and closing in unison with a bright 
descant. Mr. Williams is to be congratulated on this one. 

ASC—David H. Williams—‘When Christ was born of 
Mary free,” A, 4p, e, Birchard 15c, another distinctive mel- 
ody, given first by sopranos, next in duet for men, then 3- 
part women, closing with a strong 4-part stanza and Gloria. 


NEW YEAR 
AS—Claude Means—'God bless thy year,” Bf, 3p, e, 
Gray 16c, an ideal benediction sentence for any service 
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ye * first pom only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little: it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


ORGELECTRA 


6525 Olmsted Avenue « Chicago 31, Illinois 
NEwcastle 1-2001 
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tuned to the most discriminating ear 


HEARING IS BELIEVING .. . When you hear the deep, 
truly bell-like tones of the Symphonie Carillon, you will be 
immediately impressed by their quality, at once distinctive in 
clarity and traditional in timbre. ... But more than this, you 
will confirm with your own ear our oft-repeated statement 
that the Symphonic Carillon always sounds in tune. 

For this greatest of electronic carillons is tuned twice — 
once in a major and once in a minor tonality. The Symphonic 
Carillon’s double manual enables you to play in perfect con- 
cordance at all times — single notes, octaves, chords and the 
most modern intervals. 

You are invited to compare the Symphonic Carillon with 
any other electronic carillon, regardless of price .. . to subject 
the Symphonic Carillon to the most acid test of all —the 
judgment of your ears. 


A demonstration can be arranged upon request. Write for information. 


Recent Installations of the 
Symphonic Carillon. .... 
The American Lutheran Church 
Rantoul, Illinois 


University of New Hampshire 
Durham, New Hampshire 


The First Presbyterian Church 
Independence, Kansas 


MAAS-ROWE 


ELECTROMUSIC CORP. 


DEPT. 26, 3015 CASITAS AVENUE 
LOS ANGELES 39, CALIFORNIA 
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during the first part of the year. Mr. Means has caught the 
spirit of the text. A useful response. 


GENERAL SERVICE MUSIC 

A8—Dr. Robert Baker—"'Let all the world,” Df, 8p, m, 
Gray 18c. Dr. Baker does everything well; he should give 
us more anthems of this type. Brilliant is the adjective to be 
applied. One sees the influence of the temple in it, with 
the repeated unison, followed by the 6-part bursts of ex- 
ultation. Not difficult but sounds like a million dollars. 
Get it. 

A8—John E. Balamos—"‘Out of the depths,” C, 12p d, 
J. Fischer & Bro. 30c. If people write choral music they 
should know scmething of word stresses, of singers’ capacities 
and their inability to sustain dissonances for any length of 
time. Here is a fine piece of music, dramatic and well 
written, but without any consideration for singers. For 
instance, we have the basses beginning on low G and in- 
creasing on the note for nine long measures. Can your 
basses do it? Then we have five long measures with the 
tenors’ singing a top G forte, while the altos sing an Af for 
the same length of time. I'll wager no group can hold that 
dissonance steady for such a period. And the pity of it is, 
that except for these sins, this is really fine music of great 
worth. Let us hope that if there is a second edition the 
faults may be remedied. 

A—Robert Crandell—''Beatitude 2, C, 14p, 0, d, Canyon 
26c. To all our choirmasters who love the modern: this is 
the justification. None but a good choir should attempt it; 
and the organist should be as sensitive as his registration. 
If you like Debussy, here it is in a setting of the great Beati- 
tude. The voice-parts are singable. Fine melodic line, 
beautiful chordal structure, with only a few dissonances that 
will trouble. The organ should shimmer with all the strings 
& celestes the Editor so much loves. There is a strong 
middle section to give the singers a chance to get their teeth 
into it; then it fades out on the “comfort” theme. Mr. 
Crandell grows. He should realize that choirs capable of 
doing works like this are few, and write a few things in 
his inimitable style for the average choir. But for this num- 
ber we give him hearty thanks and congratulations. 

A6—Margrethe Hokanson—"‘All people sing praises,” F, 
6p, m, J. Fischer & Bro. 20c. All our hymn-anthems seem 
to be following a distinct pattern. First a unison stanza, then 
solo stanza, finishing with a strong concerted finale. Mrs. 
Hokanson follows this pattern with much success, having 
a fine broad melody well worked out, and an equally fine 
accompaniment. 

A3—Don Malin—“'Lord of all being,” Df, 7p, e, Birchard 
18c, a bright hymn-anthem setting of the old hymn, that 
moves along in sprightly fashion. Ideal for choirs with few 
men, as it is written for soprano, alto, baritone. It balances 
beautifully, and ends with a big unison climax. 

A—Claude Means—"'The Advent of our God,” Df, 5p, m, 
J. Fischer & Bro. 20c. Don’t let the title frighten you. We 
all know God is from everlasting to everlasting. It is really 
a strong Advent text with equally strong music. Big unisons, 
vigorous baritone and soprano solos, and a real accompani- 
ment. Fine for any season. 

A8—Maud G. Sewail—"Psalm 150,” C, 7p, m, Gray 18c. 
This prize anthem impresses one on closer look. It must 
be done in free style, forgetting the bar lines. Arm-swingers 
will be at a loss, but the number can be made effective by 
making the text the important thing in the rhythm, a thing 
much to be desired in these days when we have people who 
write piano music and then awkwardly set words to it. 

A—Dr. Healey Willan—'‘Spirit of the Lord,” A, 7p, m, 
Concordia 20c, another of the Concordia series of Willan 
anthems, equally as well written & useful as the others. We 
have a feeling this man writes automatically—it all flows so 
easily. Being typically Willan, no description is required. 
Get it. 
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CLAIRE Coc 


| Sule of Organ 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available, 


175 West 72nd Street, New York 23, N. Y. 


Head of Organ, Dalcroze School of Music, David Mannes Music School, New York 

















Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 














ALFRED G. KILGEN, INC. 


Organ Architect and Builder 


An organization of nationally known expert organ 
artisans, with factory equipment and materials in 


LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Pb.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 
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@ Christmas Prayer 


For the very first Christmas 
God ordained 
That, throughout the world, 


peace should reign. 


"Glory to God in the highest 
and on earth 
Good will to men...’ marked 


the Savior’s birth. 


But each new Christmas men 
have seen 
War and unrest—not peace— 


SU preme. 





Lord, may this Christmas be 
the one 
When men—at last—will be 


done 


With war... And turn to 
Thee 
To build a world of peace 


and harmony. 


Best Wishes 
for a happy 


holiday season 





to all our 


customers and friends 


THE W-H-REISNER MFG-CO-INC - HAGERSTOWN-MD - U-S-A- 


35-12-409 
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Some Music Reviews 


By Dr. ROLAND DIGGLE 
Who says what he thinks without apologies 

Stuart Archer—Improvisation on Blaenwern, 8p, Paxton 
$1.00, an attractive set of variations on a Welsh hymntune, 
not too difficult for the average organist. Mr. Archer 
is an expert at this sort of writing and it comes off most 
effectively. 

*Howard-ar.Crook—Calendar Suite, 12 pieces, 39p, El- 
kan-Vogel $2.50, one piece for each month, arranged beau- 
tifully for organ by George Crook whose Hammond trig- 
ger-settings are admirable. Here is music that has a great 
deal of charm; the numbers are short but a group of three 
or four would make a nice prelude and a larger group would 
not be out of place on a recital program. Their main value 
however will be for those having Hammonds or other 
electronic instruments in their homes—I have had a lot of 
fun with them and there is a big field for this type of music. 

Richard Purvis—Partita, 20p, Witmark $2.50. With 
each new work this talented Composer reaches new heights. 
I would rate him today not only the foremost composer of 
organ music in America but I doubt if there is anyone 
living here or in Europe who is giving the world as much 
excellent legitimate & practical organ music 2s this man 
from San Francisco. This Partita is about the same grade 
of difficulty as his Four Prayers in Tone published about 
a year ago. They have proved popular with organists 
everywhere and no organist worthy of the name can afford 
to be without them. The Partita on the Easter chorale 
“Christ ist erstanden” is made up of a Prelude, Canzone, 
Capriccio, Lento, and Toccata. Each movement is complete 
in itself; two or three may be played as a group, or the 
complete work is not too long for service prelude or recital 
number. The music has everything—color, brilliance, var- 
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iety, and the Purvis touch on every page. While the work 
was written with the classic organ in mind, it will come off 
on any organ. I cannot recommend this splendid work 
too highly. Had it been written by a Frenchman, and 
heaven knows there is not a Frenchman living who could 
have written it, every recitalist in the land would be playing 
it. Well, we shall see what we shall see. But don’t be 
fooled by what you see on recital programs; get this Partita 
and play it. I am sure you will thank the publishers for 
making it available. 

Michael Steel—Irish Fantasy, 8p, Bailey $2.00. Here is 
a little stinker if I ever saw one. Not only is the music 
tripe but the engraving and paper are so bad as to make one 
wonder if the whole thing is some sort of joke. However 
the chap who sent it to me says it is on the up & up and 
that the Composer has a long string of letters after his 
name telling what a great man he is. I mention it so you 
will not waste your money. 

Camil Van Hulse—Choral Fantasy on St. Magnus, 15p, 
FitzSimons $1.50, a typical Van Hulse bit of writing that 
is not easy to play. The fine old tune lends itself splendidly 
to the treatment and the number should make a firstrate re. 
cital item. Personally I enjoy this Composer in his quieter 
moments; however, this brilliant piece of writing deserves 
wide use and should prove popular. 

Camil Van Hulse—Preludes on Advent Hymns, Seven— 
Preludes on Christmas Hymns, Seven, 20p, Concordia $1.50 
each set. It is always a joy to receive a new publication from 
this publishing house, for the engraving and general get- 
up are perhaps the best anywhere in the world. In these 
two books we find a wealth of firstrate practical music of 
average difficulty, effective on almost any organ or elec. 
tronic. Among the tunes used are: St. Thomas, Veni Em. 
manuel, Wie soll ich dich, Navarre, Salvator natus, and 
others. Here is real church music that fits the organ like 
a glove, which may be used time after time without tiring 
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SELLING 


Our rapidly expanding sales oper- 
ations are creating new sales open- 
ings in the Baldwin Organ Divi- 
sion. Qualified organists interested 
in knowing more about these un- 
opportunities 


usually attractive 


should write at once to: 
* 


THE BALDWIN PIANO COMPANY 


ORGAN DIVISION 
CINCINNATI 2, OHIO 








Builders of ORGANS since 1898 





HILLGREEN-LANE and COMPANY 
Alliance 4, sll | 
Your inguiry is invite | 
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More and More Congregations 
Are Singing the Praises of the 
Baldwin Electronic Organ 






The superb tonal colors of the Baldwin—the richness 
and depth it brings to sacred music—are being enjoyed 

by more and more congregations everywhere. For here 

is an instrument with traditional organ tone, from its 


softest whisper to its magnificent choir of full organ. 


Compare the Baldwin for tone, 
for beauty, for economy! 
The Model 5, or the larger Model 10, offers your church 


these outstanding features—incomparable beauty, superior 
tone quality, ease of playing, ease of installation and real economy 
of investment and maintenance. We would like to send you more information 
about Baldwin Electronic Organs. Write for our 
booklets, ‘‘Selecting A New Organ For Your 

Church’’ and ‘‘Fund Raising Plans.” A | \ \ | 
THE BALDWIN PIANO COMPANY, CINCINNATI 2, OHIO B |) N 
BUILDERS OF, BALDWIN GRAND PIANOS + ACROSONIC SPINET PIANOS 
HAMILTON VERTICAL AND GRAND PIANOS + BALDWIN ELECTRONIC ORGANS ELECTRONIC ORGANS 


35-12-411 






412 THE FIRST ESSENTIAL: 


or boring either player or ltstener’ My favorites are the 
fine Prelude on Oh Rejoice Ye Christians, the brilliant Toc- 
catina on Christ the Lord to Us is Born, and the delightful 
Tone-Picture on On Jordan’s Bank the Baptist’s Cry, with 
its pedal ostinato. The majority of these pieces may be 
v8 go time during the year and I recommend them most 
highly to all organists looking for new worthwhile service 
music. You can’t go wrong with these two interesting 
books. 


Recording by E. Power Biggs 


This time it’s music for service preludes and postludes 
E. Power Biggs, Symphony Hall, Boston, Mass. 
4-67 Aeolian-Skinner, built in 1949 
Cathedral Voluntaries and Processionals 
Columbia 12” l.p. ML-4603 

Purcell, A Trumpet Voluntary 

R.V.Williams, Rhosymedre Choralprelude 

Walond, Introduction & Toccata 

Purcell, Voluntary C Fanfare 

Parry, Melcombe Choralprelude 

Murrill, Postlude on a Ground 

Marcello, Psalm 19 Heavens are Telling 

Buxtehude, Now Pray We to the Holy Ghost 

Bach, Come Sweet Death 

Anon., Verses from the Te Deum 

Mattheson, Aria Em 

Schubert, Litany for Feast of All Souls 

Strauss, Processional for Festival Occasion 

It takes more space to list the content than 

it does to review it; no harm done, for the important thing 
is what a disk contains, not what someone thinks about it. 
As the title indicates, this is not music pleasant to hear but 
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CANTATAS 


The Seven Words of Jesus Christ on the Cross by Heinrich Schuetz, 
Edited by Richard T. Gore. 


Score (S 621) $ .95 
NEW String Parts (S 622—S 626) each .20 
Choral Section (S 627) -20 
Organ Score (S 628, for use when strings are not available) 1.90 


MUSIC 
FOR 


The Road To Calvary by John Cozens 
A musical meditation consisting of readings from the Ges- 
pel interspersed with hymns set to music of chorales har- 
monized by J. S. Bach. 


Complete Score (S 629) $1.00 
Choral Section (S 630) 25 
LENT OCTAVOS 
(SATB unless otherwise noted) 
Forth in Thy Name — S. Drummond Wolff (HA 2008) $ .18 
© Lord, Thou Hast Searched Me Out—S. Drummond Wolf 
AND (CH 1023) 
Thou, O God, Art Praised — W. Cassler (CH 1024) 5 
By the Waters of Babylon — Earl George (MS 1022) .20 
EASTER Tristis Est Anima Mea (Sorrow Doth Now Vex My Spirit) — 
Kuhnav (BA 1021) 20 
(For SSATB, Latin and English Text) 
O Sacred Head — Hassler (BA 36) 16 
(For SATBB) 
Christ the Lord is Risen Today — Markworth (CH 1025) 1S 
Worthy Art Thou, O Lord — H. Willan (MS 1015) 18 
Order through your local dealer 
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cnly music proper for the church services; espectally British; 


it might be a wholesome tonic if such things were heard ‘more’: 


frequently in American churches instead of the all too 
often apologetic and meandering type of thing. 

Music like this would be preposterous for a recital, just 
as recital music would be preposterous for service use; but 
it is not often a congregation is permitted to hear as much 
classic playing as this disk contains. Everybody by this time 
knows Mr. Biggs’ style; here it is exemplified splendidly, 
The organ is more worth hearing than some of the selections 
themselves, so the situation is unique. This is for those who 
like unadulterated church music; they have the assurance that 
a great artist offers it as his idea of what church organ music 
should be at its best—T.S.B. 

(Readers should remember that, as in the case with books 
and music, phonograph recordings are not reviewed in these 
pages unless disks or albums are sent to T.A.O. for that pur. 
pose; this explains why some recordings receive attention 
while others do not. And we propose to keep it that way— 
Ed.) 


THOSE CHRISTMAS GREETINGS 

A hearty thanks to all for the holiday greetings aimed 
at T.A.O.’s family. The pleasant thing about them was receiv. 
ing them, the unpleasant was the realization that there could 
be only receiving, no sending. And, even worse, there is no 
explanation—else the pleasant memories of the holiday spirit 
would be needlessly tarnished. We all have renewed hopes 
for the bright New Year; all we do have is the simple real- 
ization that we no longer ride in a car with a drunken driver 
at the wheel, and that’s an improvement. Just as it was made 
impossible for me to participate in the holiday cheer, 50 it 
has been made impossible for me to indulge in letter-writing 
as 1953 dawns. This is not the way I want things; but it's 
the only way I can have them. Good luck, everybody.—T.SB. 


Testminater 
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John Finley Williamson, Pres. 
ALEXANDER McCURDY, Head of Organ Department 


TRAINING ORGANISTS AND 
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| For the Church, Civic Chorus, 
| School and College 
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Integrity, science and taste have created the new 
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embodying great tradition in the most modern way 

distinguished for its superb tone and infinite variety of color with the most 
responsive action in the history of organ building 

a complete organ designed to meet the highest artistic requirements 

to foster the best in church music and organ playing and congregationa! singing 


A complete organ ¢ two manuals and pedals * 21 registers * 23 ranks ¢ over 1200 
pipes ¢ semi-portable « can be installed within one day ¢ requires little more floor 
space than a concert grand piano « less than eight feet high ¢ “Straight action" 


Recent installations: University of Chicago; University of Michigan; Lutheran 
Church, River Grove, Illinois; Metropolitan Museum of Art, New York 


TONE QUALITY DOES MAKE A DIFFERENCE. IT IS A NEW EXPERIENCE TO HEAR THE 
RIEGER ORGAN. THERE IS NO OTHER INSTRUMENT WHICH CAN COMPARE WITH IT. 


RIEGER ORGANS 1472 Broadway New York 36, N. Y. 


35-12-413 

















Christmas Suite 


1. March of the Magi | 


2. Chorale 
3. Finale 


Dialogue on a Noel 


Concert Overture and Choral- 
Alleluia from Cantata 142 


Oremus 


(Prelude on “Our Father”) 


Chorale Prelude on “St. Thomas” 


Fugue on GA E 


Eight Preludes on Southern Hymns 


Two Pictorial Pieces 


1. The Trophy (F. 


2. The Fifers (I. Dandrieu) | 


GRAY-NOVELLO 


NEW ORGAN 








ie 


Philip James 


Old French, arr. R. Warner 


J. S. Bach, arr. Biggs 


Garth Edmundson 

John Blackburn | 
Norman Coke-Jephcott | 
Gardner Read | 


arr. E. Power Biggs 
Couperin ) 


| REUTER... 


An organ of the 
highest structural 
and musically artistic 


‘quality in every respect. 


We invite your inquiries. 


Approval copies on request ! THE REUTER ORGAN C0. 


THE H. W. Gray Co., INC. 
Agents for NovELLO & Co. 


GRAY-NOVELLO 











159 East 48th St. 
New York 17, N. Y. 











LAWRENCE, KANSAS 
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Tw Edition _ “Be Fifth 
THE CONTEMPORARY AMERICAN ORGAN 


by William H. Barnes 


This edition contains an entirely new section on the History of Tonal Design. Among the 
topics considered in this chapter are: 


THE DEVELOPMENT OF THE DIAPASON 
THE REED CHORUS 


GLOSSARY OF STOP NAMES FOUND ON CLASSIC ORGANS 


DESCRIPTION OF ‘BAROQUE’ ORGAN STOPS 
THE 18th CENTURY GERMAN ORGAN 

THE 19th CENTURY FRENCH ORGAN 

THE 19th CENTURY ENGLISH ORGAN 

THE 19th CENTURY AMERICAN ORGAN 


Another new chapter contains practical information for intending purchasers of organs, as 


GENERAL REMARKS 


. LOCATION and SPACE REQUIREMENTS 

. SUGGESTIONS FOR MODERNIZING OLD ORGANS 
. REQUIREMENTS FOR GOOD CHURCH ACOUSTICS 
. ORGAN CASES AND GRILLES 


Supplement has been completely rewritten. 
new photos and drawings added, and the organization and arrangement of the various chapters 


Price $4.75 


& Bro. 


119 West 40th Street 


The entire book has been revised, 


New York 18, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS - 


Before Composer: 

*—Arrangement. 

A—Anthem (for church) 
AH—Anthem for Hebrew temple. 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. 
W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 
4+—Partly 4-part plus, etc. 

Mixed voices and straight 4-part if 
not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 


A—Ascension. M—Mother's Day. 
C—Christmas. N—New Year. 
E—Easter. P—Palm Sunday. 


6—Good Friday. S—Special. 

L—Lent. T—Thanksgiving. 

After Title: 

¢.q.cq.qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
eslertodl or chorus. 

t.a.t.b.1.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u—Organ accompaniment, or un- 
accompanied. 

pu—Partly or perhaps unaccompanied. 

e.d.m.v.—Easy, difficult, moderately, 
- 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

AL Bm. s—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 
b—Building oo. 
c—Console photo. 


d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


t—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 

ser's name first, vocal with title 
rst. 1.A.0. no responsibility 
for spelling of unusual names. 

Recitals: *Indicates recitalist gave 
the builder credit on the printed 
Program; if used after the title of a 
composition it indicates that a “'solo- 
ist" preceded that work: if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 





Obvious Abbreviations: 


a—Alto solo q—Quartet. 

Bass solo. t—Response. 
¢—Chorus. s—Soprano. 

vet. t—Tenor 
h—Harp. u—Unaccompanied. 


Venter choir. v—Violin. 

en's voices. w—W. i 
off—Offertoire. cen : 
o—Organ. 3p—3 pages etc. 
P—Piano. 3-p—3-part, etc. 
Hyphenating denotes duets, etc. 
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SFTTING THE SCENE FOR THE CAMERA 
in a section of the new plant of the Wicks Organ Co., the superntendent 
testing from the console with a man at each critical point to carry out orders 
—count them, twelve men in all. This new factory addition extends ‘‘at 
great length behind the photographer.” 
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Acoustics Affect your Organplaying 


By RAY BERRY 


An organist who specializes on the effects of acoustics 


No musician or speaker, preachers 
included, may presume himself fully educated without basic 
knowledge of the relation of acoustics to endeavor. We 
consider here only acoustics in practical application in 
organplaying. Organ music has to be judged in relation 
to acoustic environment—in direct relation to the follow- 
ing: 

;. Registration: Generally speaking, the greater the 
length of reverberation-time, the thinner the registration. 
The fewer ranks of any one pitch-level, the better, except 
for special effect. Refrain from constant mixing of Diapa- 
sons, flutes, strings. Keep colors clear. Constantly mixed 
colors are monotonous under any consideration. 

In contrapuntal music especially, study carefully balance 
between manual and pedal divisions. When Pedal Organ 
is insufficient, restrict one manual division for coupling to 
pedal exclusively, keeping it uncoupled from other manuals. 
Good balance between manual and pedal includes pitch 
levels too. 

2. Tempo: High reverberation environments usually 
require slower tempos, especially in brilliant complex pieces 
with louder and mf registration. Overlapping soundwaves, 
even with staccato playing, will not produce clarity at the 
frenetic tempos insisted upon by some. The musicality 
of this is open to question. 

3. Phrasing: With full-volume sound, high reverbera- 
tion environments require most careful phrase manage- 
ment. New phrases pile on top of old if enough time is 
not allowed for the old phrase to decay properly, causing 
aural confusion for listeners. Performers can judge the 
time element necessary here only by study and judgment 
in distance perspective. 

4. Key Touch: Most organs now in use do not require 
the erstwhile admonition to press to the bottom of the key. 
Some pedagogs recommend agen only to the point of 
contact; while this may be risky without perfect muscular 
control, it is worth experimentation. Key attack and re- 
lease are of great importance; in most cases they will be 
quick and incisive in high-reverberation rooms. Only the 
tracker-action permits the player control of pipe sound 
through key action (one electrotone also includes this pos- 
sibility). 

Modern console action pretty much controls the player. 
The differences therefore lie in the degree of legato. In 
many instances, complex music, in high reverberation, will 
require a definite divorce from traditional legato if counter- 
point retains clarity which will project to the farthest reaches 
of a room. The amount of tone-separation will be deter- 
mined by evaluation of each instrument and each room. It 
is not possible to specify general rules applicable for all 
acoustic environments. 

5. Definition: One reason much organ music sounds 
dull as dishwater and difficult to follow is the player's un- 
willingness to permit light and air to enter. This is partly 
related to 2. and 3. above; further recognized in lack of 
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The acoustics of the room in which you play affect 
the results more than you think they do, and there 
is something you can do about it if you care enough 
to make the effort, and can find an organist willing 
to help you in that important job. 


attention to detail, to musical line; interpretation in rela- 
tion to acoustic properties; unwillingness or inability of 
performers to make concession, to require flexibility in 
themselves. 

There is no one way of playing music. There cannot be 
if acoustic environment is given intelligent consideration. 
Music understood and played, in relation to its setting, will 
be largely the result a lat more mental and musical flexi- 
bility than now evident. We must experiment, in many 
ways. We cannot be cowed by the printed page, the al- 
legedly traditional manner of playing a piece. Over and 
against this wish to explore, will of course be the reminders 
of good taste and proved musicological fact ingathered in 
training. 

The guideposts of training and experience are not neces- 
sarily inflexible criteria from which we may not deviate. 
Exploration by the validly trained organist is acceptable, for 
it may be assumed this will be experimentation with mature 
intelligent judgment. 

The greatest lacks in organists are resourcefulness and 
imagination. These lacks are evident in both recital and 
church playing. It is likewise present in pedagogs who 
themselves are not willing to think experimentally for 
themselves, who will not permit independent thought in 
students. Let's take organists now, by category. 

1. Recitalists: Judging by much performance heard 
from the area where listeners sit, many recitalists apparently 
do not know much about, or are unwilling to take into 
account, the acoustic characteristics of rooms where they 
play, especially such rooms as cathedrals, large churches and 
auditoriums, where the reverberation environment is four 
seconds or more. 

This is evident because players make little or no con- 
cession in tempo, dynamics, registration, or much of any- 
thing else. Players must realize it is not possible to judge 
performance accurately at the console. This can be de- 
termined only in distance — Since it is im- 
possible to be performer and listener simultaneously, two 
courses of action are open. 

Whenever possible, recitalists should secure the assistance 
of another in whom they have confidence. Music will then 
be played with experimental registrations, tempos, et al., by 
each for the other. Observer will move about the room so 
that music, in all aspects, may be judged from all possible 
distances from the source of sound. 

When this procedure is not possible, the alternative will 
be a tape recording which can be played back immediately. 
Musicians must realize that a microphone is akin to but 
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one ear, is a totally dispassionate unfeeling gadget, will pick 
up but a one-sided version of what we hear with our ears. 
Experiments with stereophonic mike pickup show this me- 
thod to some degree stimulates human reception of sound, 
especially when played back through two well separated 
speakers. 

A knowledge of acoustics will assist greatly our ability 
to hear, to judge realistically. Ears, being highly selective 
organs, fool us into hearing what we want to hear, fre- 
quently into rejecting subconsciously sound we do not wish 
to hear. 

2. Church organists: Many such are saddled by several 
obstacles such as remuneration at the level of insult; poor 
instruments, badly placed; insufficient or good training 
coupled with a too narrow musical outlook; infrequent 
(if any) commendation by pastor or coworkers, to mention 
a few. 

His is a three-fold job of soloist, accompanist, leader of 
congregational singing. To relate his work to his acoustic 
environment, he must learn precisely what goes on musico- 
acoustically during all three phases of function. Again, ex- 
perimentation, coupled with judgment based in study of 
sound through distance perspective, will form the only valid 
decisions. 

3. Pedagogs: Elsewhere comment was made about the 
teacher and inflexibility in pedagogy. While it is the 
teacher's duty to mold the mind of the student by exposing 
him to basics of technic, in all its parts; to standard litera- 
ture of all periods of composition; to the limitless possi- 
bilities in unfettered imaginative registration; to many other 
things—it may not be considered the pedagog’s prerogative 
to pour a student into an inflexible, therefore sterile, mold 
which results in nothing more than a pallid carbon copy of 
a questionable original. 

Both private and institutional teachers should require 
greater amounts in study of organ design and construction, 
past, present, and future; stylistically valid registration; in- 
terpretation and portrayal of music from all angles, includ- 
ing acoustic; resourcefulness and imagination in improvi- 
sation and modulation. Above all, pedagogs must accept 
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that the mold must fit the student, not the other way about, 

No musician is perfect (thank heaven). The organist 
who considers himself to know everything has lost his right 
to being. The mind, no longer a sponge eagerly willing 
to sop up, has atrophied. 

The recitalist who places himself before and above music 
divorces himself from the privilege of being called musician, 
The church organist who similarly places himself before 
the firm hard fact he is but one of the corporate facets in 
the service of God, is standing on his head. The teacher 
who requires students to conform to rigidity, without op- 
portunity for independent, if guided, thought, loses his 
right to instruct. 

We may not forget that music is first, we but the pur. 
veyors. Our first duty is to those for whom we play— 
those who listen. As church musicians, subjugation of 
self into the corporate structure must be our sole basis for 
thinking and function. 

We must perform with intelligence and sincerity of pur- 
pose, not selfish desire. We do so only by proving our. 
selves (to ourselves and others) through our training, ex- 
perience, resourcefulness, imagination, unquestioned know. 
ledge. We may then command the full respect due us. 

One important phase of this knowledge is an under. 
standing of acoustics and the practical application of acous- 
tic knowledge to music-in-performance. Until we can do 
this we are limiting ourselves, are keeping ourselves from 
realizing fully our potential as artists and artisans. 

Because many do not know where to look for help in ac. 
quiring acoustics information, I will be more than happy 
to assist in any way those who write me. [Mr. Berry's 
address: 3162 West Colorado Ave., Colorado Springs, Colo, 
He has been so violently addicted to things acoustic that 
he now heads that part of the work of the organ profession 
in conference with architects responsible for the building 
of churches. If he doesn’t talk the architects into sensible 
action when planning churches, no one else ever will.—Ed.] 


THE QUINBYS AT HOME 
it you can believe E.J.’s Christmas card, here reproduced by his cooperation. 
Organ was built by Moller in 1934, installed the next year in their Yonkers 
home, went with them to New York City, Key West, New York City again, 


and finally to their new home in Summit, N.]. 


SILENT NIGHT 





MARGARET AND JAY 
QUINBY 
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MAKES YOU PROUD TO BE AN ORGANIST? 
apg of Holy Rosary Cathedral, Toledo, Ohio, from which Norbert E. Fox 
as now retired for reasons of health; he became organist just before the Ca- 
thedral was started, figuratively "'saw every stone before it was put in place,” 
made music for the :estivals of dedication. 


How Crazy Can We Get? 


By WILLIAM A. GOLDSWORTHY 


Who seems to think a musician should have commonsense 


Many of us organists are not 
no‘ed for our erudition, but of late a number of signs raise 
the question of our sanity. Judged by standards of the other 
professions (or is ours a profession? a lot of people I know 
call it a disease) we rank pretty low, particularly in our 
sense of judgment. Observing organ and choir work in New 
York and Los Angeles, several conditions strike one quite 
forcibly. Lack of balance, chasing of the bizarre, going the 
other fellow one better in ‘‘advertising’’—all these things 
appear pretty childish. Shall we instance a few of the preva- 
lent foolishnesses ? 

First, the craze for multiple choirs. The idea began when 
men like George Kemmer Built up a junior choir of intelli- 
gent youngsters to act as feeder to the adult choir. Little by 
little they were used until they became a definite and worthy 
adjunct to the musical life of the church. But then a com- 
bination of advertising-minded organists and ministers de- 
vised the grand plan of multiple choirs that should include 
everyone who wished to join. Voice, musical ability, tempera- 
ment, counted for nothing; the important thing was attend- 
ance, the consideration being that fond parents and relatives 
would come to hear their family in the choir. 

We robed them, paraded them (incidentally spending 
more time on the parade than on the music) we taught them 
to get up and down at given signals, etc, etc. Oh yes, we 
taught them to sing an occasional hymn in one or two parts, 
also at which feat parents and friends wipe their eyes with 
joy. Then as this novelty subsided, other means were sought 
to bring the people out. Adults became the Cathedral Choir, 
the Te Deum Choir, the Cantata Choir, the Acappella Choir, 
while the youngsters assumed the College Choir. And so 
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down the line. 

What all this has to do with a reverent service is more 
than we can fathom. A friend described the wonderful pro- 
cession of his children’s choir at Easter, each child bearing 
a lily pot. Asked what this had to do wth music or with 
reverence, he was nonplussed. Was it not sufficient that they 
looked so sweet? 

But to return to our point, our young organists, and some 
not organists, are being taught how to organize the multiple 
groups and present them effectively. It goes over big with 
those who do no: play well. Incidentally, I offer here the 
comment of a cynical observer who says that acappella choirs 
as well are created by these same poor organists who ought 
to practise more and show themselves less. And so we have 
the hydra-headed choir, led by a poor musician who has to 
have some one else play for him (and how his kind does 
multiply). If you think this is a hard indictment, check on 
most of the multiple and the acappella choirs of your ac- 
quaintance. I can name four I have heard, that have good 
musicians in the posts of both organist and choirmaster. As 
to the necessity for arm swingers, they are like an ailing ap- 
pendix, troublesome until removed, then never missed. 

Now as to performing. First we would suggest that a 
modicum of modesty is preferable in a recitalist. But to use 
a slang phrase, some of the ‘advertising’ burns me up. When 
persons send out literature citing themselves as the greatest 
in the world (some quote “friends” who make the statement) 
or claim they are performing feats never done before, our 
sensibilities are considerably shccked. An acquaintance of 
ours says he is over sixty years of age and has never given an 
all-Bach program nor played the whole of Bach’s organ works. 
He feels he is unique. He is more than that. He is sane. 

The New York A.G.O. has booked one series of recitals 
for Guild members, at which all the organ works of Widor 
will be played. This would have been a natural procedure 
twenty years ago. But it seems odd today. We shall give 
you the Dean’s reply to the mild lifting of our eyebrows. 
“One of the objects of the Widor series is to broaden the 
minds of organists.’” (Optimistic Mr. Heeremanns.) “It is 
also a protest against fashion—baroque, all-Bach, all 
modern, and ninety-four performances of the 94th Psalm 
(someone’s going to go one better with the 95th and steal 
a march).” This quote naturally brings up the question of 
baroque, the reversion to the crinoline and the hoop skirt. 

Here again is where our unbalance goes to unheard of 
extremes. Upperpartials are thrown off by groundtone, and 
the higher they go, the less strong do they become. Our 
fathers missed them in full-organ work, so they added 4’ 
tone, 2’, and all the rest. Unfortunately they were not 
very scientific (nor is this article, since it is for the majority 
of organists) ; and having stone buildings with high ceilings, 
they made the upperpartials out of proportion, trusting to 
the resonance of the edifice to absorb the excess. 

Our baroquers have gone them one better, and we get 
little groundtone, overmuch squeal. Moreover, they are 
not much interested in music as such; they prefer the organ 
expressionless, the harder the better. One of the leaders of 
the school relents a little, and while he wants the 4’ pitch 
to be the norm, still he will permit a short solo phrase on 
an 8’ stop. When one asks what other instrument, even the 
bass drum, is non-expressive, they discourse learnedly on 
the difference between all other instruments and the organ. 
How we can have music that is without expression they do 
not state; they seem interested only in pipes. 

We will close temporarily with briefest comment on the 
prevailing idiocy: recitals which consist of pre-Bach, Bach, 
and modern-day pieces, intimating that the intervening years 
between Bach and 1940 produced no material worth playing. 
It is like the Apostles’ Creed, which has nothing of. Jesus’ 
life between His birth and His crucifixion. The more we 
view the modern organ scene, the more we say, How ‘crazy 
can we get? 
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Claire Coci Recital 


By WILLIAM F. BRAME 
St. Timothy's Episcopal, Wilson, N.C., Nov. 16, 1952 


A GREAT organist, a great organ 

—a great experience. We had Miss Coci at our St. Timothy's 
in Wilson and truly i: was an experience. Miss Coci played 
to an overflowing aud‘ence, and play she did. It was a 
memorial concert in honor of one of our past organists, and 
a mighty fitting way to show our appreciation; thus the pro- 
gram was devoid of Crandell Carnivals, Musical Clocks, and 
Hens—but it was a knockout whether you liked the compo- 
sitions or not. 

Franck, Chorale Bm 

Langlais, Chant de Paix 

Dupre, Passion: Crucifixion; Resurrection. 

Bach, Passacaglia 

Reubke’s Sonata 
The opening number has been all too seldom heard here. 
Miss Coci’s conception of the work, along with the warm 
colorings of the organ, made a performance not often heard. 
I recall hearing it seme time back by one of our outstanding 
players, but it was obvious he missed the whole point of the 
work; Franck was a romantic composer, and rich colorful 
registration is a prerequisite. In spite of the flawless technic 
then, the number conveyed no.hing to the audience. Bu: 
with Miss Coci we all heard and understood what Franck 
was striving to convey. 

I gave a big ho-hum when I saw the Langlais; I ex- 
pected nothing from that usually tuncless modern. But again 
Miss Coci gave the thing the mas.erstroke it needed— 
imagination. Still a little too chromatic for me, nevertheless 
she created a mood or atmosphere that held the audience 
spellbound. 

The Dupre was unknown to me, but what a composition, 
for the recitalist painted the most gorgeous of all pictures 
with it. I had never been so thrilled in my life—and it 
takes a lot to thrill a cynic like me. We sat there breathlessly 
wondering what would happen next. Miss Coci used the 
Casavant at her hands to the nth degree, displaying its mezzo 
voices to the fullest, and finally in the Resurrection building 
up the reeds and mixtures, and the whole thing ended in a 
blaze of glory. 

The Passacaglia and Sonata were flawless, exciting; you 


HOLY ROSARY CATHEDRAL, TOLEDO 


The Catholic church not only claims its buildings are erected to the glory of 
God but acts that way by erecting beautiful churches and adorning their in- 
teriors with all the symbolism and arts known to the skills of man; photo 


gives but a mild conception of length of nave. 
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fel: as though she played and understood them just as their 
composers did. 

I am always wool-gathering, and since the recital I have 
reached a decision: if we don’t stop this heartless, cold, 
austere playing of today, with its accent on pre-Bach stuff 
(I love it, but audiences don’t) the organ recital will surel 
die a slow death. People want melodious, warm, beautiful 
music, and it must be music. I want the people of my town 
to know and love organ music, therefore the decision to 
bring Claire Coci. Her warm, bright colorful music made 
an indelible impression. 

Miss Coci, to me, is music. Admittedly she has flawless 
technic, but that is only the means to the end. Technic, 
while greatly admired today as an end in itself, is only a 
steppingstone to the end—and I am beginning to think, after 
listening to some of our conservatory graduates, that it isn’t 
a steppingstone but a stumbling-block. Miss Ccci, one of our 
greatest artists, is a true musician and a great missionary in 
bringing real organ music to the public. If we had thirty 
more Cocis I dare say the organ world would come into its 
own. 

I don’t think I ever had a recital stay with me like this 
one did; I can still hear phrases of the Bach and Dupre in 
my heart. Gad, what a master of registration. 


RECITALS CAN BE APPEALING 
By Alice E. Worrell 

We are in the midst of a swirling storm 
cf organ recitals. The first gave a stupendous exhibit of 
clean-cut technic, all from memory; there were only two 
pieces with which I was familiar, all the others left me cold 
as an ice cube. They were brilliantly played, bright & scin- 
tillating, but somehow I did not feel impelled to mark any of 
them for my own use. 

The next played with intense feeling and the most beauti- 
ful registrations imaginable. He went into Rheinberger as 
though he loved every note he played, and the organ began 
to sound more like an organ should. But there will always 
be the fear that someone will start the lion roaring again and 
drown out the lovely voices we now know are there. He 
used full-organ only briefly at the very end. 

I know why this man is so popular. He makes his music 
sing and stay in the mind. His phrasings and_ various 
touches were unforgettable. He knows how to select his 
music. He played charmingly on the Vox and Chimes too, 
both verboten hereabouts. 

But now harsh music is being displayed so much that 
people are staying away; only the younger fry are satisfied. 
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This is the complete combon mechanism by W. H. Reisner Co. for the Delosh 


Brothers four-manual in St. 
trolling, left to right, the 


praniohans Kostka Church, Brooklyn, N.Y., con- 


Great, Pedal, Choir, Swell Organs; these 


chests can be located wherever the builder chooses. 


LOUISVILLE, KY. 

Christ Church Cathedral 
Schantz Organ Co. 

Dedicated, Nov. 25, 1952 
Organist, Gilbert Macfarlane 
Recitalist, Catharine Crozier 
V-46. R-56. 8-64. B-16. P-3482. 
PEDAL: V-6. R-8. S-21. 


16 


10 2/3 


I] 
16 


8 


4 


Diapason 32 
Bourdon 56 
(Quintaten-G) 
(Stopped Flute-S) 
Violone 44 
(Dulciana-C) 
(Violone) 
Octave 44 
(Bourdon) 
(Quintaten-G) 
(Stopped Flute-S) 
(Violone) 
(Octave) 
(Bourdon) 
Mixture 96 
Trumpet 56 
(Fagotto-S) 
(Trumpet) 
(Fagotto-S) 
(Trumpet) 
(Chimes-G) 


GREAT: V-10. R-13. S-11. 


16 


Quintaten 61 
Diapason 61 
Melodia 61 
Gemshorn 61 
Octave 61 
Flute h 61 
Quint 61 
Superoctave 61 
Fourniture 244 
Trumpet 61 
Chimes 25 


SWELL: V-15. R-18. S-16. 
16 (Stopped Flute) 

8 Diapason 73 
Stopped Flute 85-16’ 
Spitzfloete 73 
Spitz. Celeste pf 66 
Salicional 73 
Voix Celeste 66 

4 Octave 73 
Fl. Traverso 73 

2 Flautino 61 

I Plein-Jeu 244 
16 Fagotto 73 

8 Trompette 73 
Oboe 73 
Vox Humana 73 

4 Clarion 73 


Tremulant 
CHOIR: V-8. R-8. S-9. 
8 Quintadena 73 
Viola 73 


Dulciana 85-16’ 
Unda Maris 61 
4 Rohrfloete 73 


(Viola) 

2 2/3 Nasard 61 
2 Piccolo 61 
8 Clarinet 73 

Tremulant 


FREE POSITIV: V-7. R-9. S-7. 


8 Gedeckt 61 
4 Principal 61 
Rohrfloete 61 

2 2/3 Nasard 61 

2 Blockfloete 61 

1 3/5 Tierce 61 

Il Cymbale 183 
COUPLERS 23: 

Ped.: G-8-4. S-8-4. C. V. 
Gt.: S-16-8-4. C-16-8-4. V. 
Sw.: S-16-8-4. 





Ch.: §-16-8-4. C-16-8-4. V. 
Crescendos 3: S. C. Register. 
Combons 36: P-6. G-7. S-7. C-5. 

V-4. Tutti-7. 

Ensembles 1: Full-Organ. 
Reversibles 3: G-P. S.P. C-P. 
Cancels 1: Tutti. 
Percussion: from old organ. 
Action-Current: 30 amp. Orgelectra. 
Chest Magnets: Reisner throughout. 
Jack Edwin Rogers was consultant 
for the Cathedral, leaving shortly there- 
after for St. John’s Church, Knoxville, 

Tenn. About half the pipework has 

been retained from the lees organ. 
Console is immediately back of the 

pulpit on the south side; Choir, Pos- 
itiv, and part of the Pedal are cn this 
side, Great, Swell, and remainder of 

Pedal on the north. Stoplist herewith 

furnished by the Builder. It’s a 3m 

console, the Positiv playable by couplers 
from manuals as indicated. 


LADUE, MO. 

Ladue Chapel 

Kilgen Organ Co. 

Dedicated, Dec. 2, 1951 

Architect, Dr. Wm. H. Barnes 

Recitalist, Dr. Barnes 

V-23. R-26. S-39. B-15. P-1773. 

PEDAL: V-1. R-1. S-10. 

Enclosed with Great and Swell 

32 (Resultant) 

16 (Diapason-G) 
Bourdon 44 
(Spitzfloete-S) 

8 (Diapason-G) 
(Bourdon) 
(Spitzfloete-S) 

4 (Spitzfloete-S) 

16 (Fagotto-S) 

8 (Trumpet-S) 
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GREAT: V-5. R-6. S-6. 
Enclosed with Choir 
8 Diapason 73-16’ 
Bourdon 61 
4 Octave 61 
Flute h 61 
II Mixture 12-15 122 
— Chimes 21 
Tremulant 
SWELL: V-9. R-11. S-15. 
16 Spitzfloete 97 
8 (Principal) 
Stopped Flute 73 
(Spitzfloete) 
Gamba 73 
Voix Celeste 61 
4 Principal 85-8’ 
(Spitzfloete) 
2 (Spitzfloete) 
Ill Mixture 15-19-22 183 
16 Fagotto 85 
8 Trumpet 73 
(Fagotto) 
Vox Humana pf 73 
4 (Fagotto) 


Tremulant 
CHOIR: V-8. R-8. S-8. 
8 Cencert Flute 73 
Viola 73 
Dolce 73 


Dolce Celeste 61 
4 Rohrfloete 73 
2 2/3 Rohrnasat 61 


2 Blockfloete 61 
8 Clarinet 73 
Tremulant 


COUPLERS 21: 

Ped.: G-8-4, S-8-4. C. 

Gt.: G-4, $-16-8-4. C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: $-16-8-4. C-16-8-4. 
Crescendos 3: GC. S. Register. 
Combons 30: P-6. G-6. S-6. C-6. 


Tutti-6. Manual combons evidently op- 
erate Pedal combons of like number, 


optionally by onoroffs. 
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Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 
Cancels 5: P. G. S. C. Tutti. 
Percussion: Maas. 
Blower: 5 h.p. Orgoblo. 
Dr. Barnes 
Campra, Rigaudon 
Bach, Two Choralpreludes 
Karg-Elert, Jesus Still Lead On 
Purvis, Poeme Mystique 
Titcomb, He Shall Feed Them 
Organ located in two chambers left 
and right of chancel, on second floor 
level; console on right side of chancel; 
Chimes in the rear balcony. 


BALDWINSVILLE, N.Y. 

First Baptist 

Hillgreen-Lane 

Installed, Dec. 1951 

V-9. R-10. S-17. B-8. P-674. 

PEDAL: V-0. R-0. S-4. 

16 (Gedeckt-S) 
(Viola-S) 

8 (Gedeckt-S) 

4 (Gedeckt-S) 

GREAT: V-4. R-5. S-6. 

8 Geigenprinzipal 61 
(Gedeckt-S) 
Dulciana 61 


4 Octave 61 
(Gedeckt-S) 
II Mixture 122 


SWELL: V-5. R-5. S-7. 
8 Gedeckt 97-16’ 
Viola da Gamba 80-16’ 
Viole Celeste 56 
4 Gemshorn 68 


2 2/3 (Gedeckt) 
2 (Gedeckt) 
8 Oboe 68 

Tremulant 

COUPLERS 11: 

Ped.: G. S-8-4. 
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Gt.: G-16-4. $-16-8-4. 
Sw.: S-16-8-4. 
Crescendos 2: S. Register. 
Combons 10: P-3. G-3. S-4. 
Reversibles 1: G-P. 
Blower: 1 h.p. Orgoblo. 
Action-Current: 10 amp. Orgelectra. 
This one merits closer scrutiny than 
it’s likely to get. Look at the Great 
ensemble, and the Swell; and a Pedal 
Organ with two 16's. Somebody used 
a lot of plain good sense in devising 
this solution to the money (and per- 
haps also space) problem. 


MORE STOPLISTS WANTED 
But only of organs as installed 

The standardized T.A.O. form 
of presenting os en takes all the 
guess-work out and gives maximum in- 
formation with minimum reading. The 
order of presentation is invariable— 
Diapasons, flutes, strings, reeds, each 
listed by pitch from lowest to highest. 
Every borrow carries the name of the 
voice from which derived. Lists of ac- 
cessories—invaluable if the pipes are to 
be used to make music—are complete. 
As usual, these pages require: 

1. Date of installation or dedication; 

2. Make of Chimes and Harp; 

3. Make and power of blower; 

4. Power of Orgelectras used; 

5. And the credit of mention by 
name when the products of T.A.O. ad- 
vertisers have been used, such as the 
widely-known Reisner and other spe- 
cialties. . 

It is profitable to the advertiser to 
give the T.A.O. reader what he wants 
and pays his own money to get. And 
the readers want stoplists—and_ photos 
of all aspects of the organ, the most 
beautiful instrument known to man. 





ANOTHER JOHN SNETZLER ORGAN 
By John Challis, organist and harpsichord-maker 

Of additional interest is a John Snetzler 
organ in the Belle Skinner collection of music instruments 
in Holyoke, Mass. Miss Skinner, of the Skinner silk family, 
was interested in assembling only the finest examples of 
harpsichords, clavichords, etc., in her collection and has 
succeeded. 

This Snetzler is no larger than a harmonium and has 51 
sets of pipes so skilfully arranged that they all speak without 
interference on 114” wind. I repaired it in 1935. If I 
remember correctly it has the following stops, divided at 
middle-C for treble & bass: 


Treble Cornet 1 1/5’ open tin 
Stopped “Diapason” 8’ wood Bass 
Open Diapason 8’ tin Stopped “Diapason” 8’ wood 
Flute 4’ open wood Flute 4’ open wood 
Fifteenth 2’ open tin Fifteenth 2’ open tin 
Nasard 224’ open tin Sesquialtera 2r open tin 


Keyboard range, four octaves & three notes, C-E. Ebony 
naturals, ivory sharps. Built in London 1742. Signed in- 


side windchest. Contrary to the nonsense frequently printed 
in organists’ magazines its touch is very light. 


On 114” 


wind, valves are easy to open. Its stopknobs can be flipped 
with a finger and move only 1”. It has a ventil pedal making 
it possible to bring on & off the higher pitched pipes with a 
light touch of the foot. 

This charming type of organ without pedals was used in 
small chapels, homes, and for continuo parts in string en- 
sembles. Its tone is one of remarkable sweetness and 
beauty. Everything is voiced softly which, contrary to 
present-day notions, was characteristic of 17th- and 18th- 
century organs. 

Please do not change the names of the stops. The name 
Stopped Diapason had a definite tonal quality in the 18th- 
century English organs and did not sound like a flute. Nor 
does the Stopped Diapason properly constructed ever sound 
like a flute. The arrangement of harmonics is different. 

[All right, we won't change the name this time; Mr. 
Challis in this case is given the right to have it his way. “Of 
course a Stopped Diapason is not a Diapason at all,” said one 
of America’s greatest authorities a few years ago. “The 
name .. . is neither correct nor desirable, for the stop has 
no resemblance to a true Diapason in form or tonality,” says 
Audsley on p.247 of his Organ Stops dictionary. But nobody 
can say T.A.O. is too stubborn; for this once, but never 
again, the name is used here.—Ed. } 
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Music for Pleasure 

Quoted from RICHARD H. GILTNER 

With a short list of splendidly useful sonatas and suites 

We probably have enough Bach and pre- 

Bach recordings for a while, and those of Messiaen, Schoen- 

berg, and Hindemith—which is fine but why doesn’t someone 

record some of the sonatas of Widor and Vierne, and the 
works of Reger and Karg-Elert, all of them more basic and 
important in organ literature? 

As to organ recitals, I don’t think organists give too much 
good material. There is quite a need for reform in building 
programs. Most recitals give the impression of one little 
ditty after another, by ten or a dozen composers, and lack 
the dignity & satisfaction which at least one major work would 
give. While it is true that organ repertoire does not have 
many really great sonatas, betier use should be made of what 
we have. And give the 94th Psalm a rest. Larger groups of 
pieces by single composers would help too. 

T.A.O. Suggests a Few 

Boellmann, Gothic Suite, J. Fischer & Bro. 

Borowski, Sonata 1, J. Fischer & Bro. 

Clokey, Fireside Fancies—exceedingly difficult because organ- 
ists have never learned to have fun—it’s beneath their 
dignity. 

Clokey, Mountain Sketches, Gray—calls for imagination. 

Crandell, Carnival Suite, Gray—but stay away from traditional 
affairs like Diapasons and dignity. 

Demarest, Pastoral Suite, Gray—hopelessly honest music. 

Dickinson, Storm King Symphony, Gray—another work call- 
ing for imagination and many registrational colorings other 
than the monotonous whiteness of allegedly ‘‘pure” organ 
tone that marks and mars so much organ music. It’s pro- 
gtam music, dipicting the moods of Storm King Mountain. 

Diggle, Sonata Gothique—he once wrote some pretty tunes, 
so nobody will believe he could write a Sonata as fine as 
this and as full of honest music. 

Edmundson, Apostolic Symphony, J. Fischer & Bro.—on 
church themes but if you want to abolish the church from 
your life, move over to Russia; they’ve abolished it. 

Edmundson, Impressions Gothiques, J. Fischer & Bro.—an- 
other Sonata with titles that help the audience a lot but 
worry the organists to death because they ignore tradition 
and cry aloud for imagination & artistry. 

Johnson, Carillon Suite, J. Fischer & Bro.—imagination & 
registration sorely needed. 





PAUL HINDEMITH 
J courtesy of Yale University on whose music faculty he has served 


1937 0m Dears born Nov. 16, 1895, in Hanau, Germ., came to America 


conductor, 


Photo b 


exiled from Germany in 1938, returned to make his home here; 
composer, teacher; one of the few elite to write organ sonatas. 


PROPAGANDA COMPLETELY SURROUNDS YOU 




















Here is further evidence of what Wicks can do in the two manuzl 
class. This instrument, installed in modern organ chambers shown 
in the photograph above, has amazing volume, and an unusual 
variety of voices. The console, simple in design, is located in con- 
nection with the organ and choir for most efficient performance. 
Specifications will be found extremely interesting to the discerning 
organist... The pure, mellow tone of this Wicks Organ, coupled 
with brilliancy where needed, guarantees lasting and complete sat- 


isfaction to the organist. 


Specifications gladly, upon request. 


Wicks Organ Company specialists will be 
happy to arrange a demonstration for you, 
on one of the thousands of Wicks Organs 
in use today. Postcard or letter, stating your 
wishes, will bring prompt response. A 
demonstration will convince YOU of this 
instrument's superior qualities. 
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CONSOLE AND CHORISTERS ; 
are located behind the three open arches to the left, over the ner pa with 
organ pipes in similar position on the opposite side of the chancel; Norbert 
E. Fox found this a help rather than a hindrance and met the challenge by 
rehearsing his choirs to be independent of accompaniment. 


Leach, Seven Casual Brevities, Gray—superb concert diver- 
sions demanding registrations & styles so far removed from 
the traditional that few organists have what it takes. 

Maekelberghe, Triptych, Gray—going technical on you but 
making it truly musical music, if you have imagination. 

Purvis, Dubious Conceits, Flammer—the real thing. 

Rogers, Sonatas 1, 2, 3—each of them with -plenty of .mu- 
sicianly as well as musical merit, though occasional move- 
ments are not easy to make interesting, which is more the 
player's than the composer's fault. 

Shure, Across the Infinite, The Enchanted Isle, Through 
Palestine, all by J. Fischer & Bro., and all requiring imagi- 
nation and picturesque registration to make them mean 
something. 

Stoughton. In Fairyland—one of the grandest of concert 
suites when played with heart instead of head. 

Taylor, Nativity Miniatures, J. Fischer & Bro.—some move- 
ments are superb, some ordinary, but all together make an 
excellent work for the Christmas-season recital. 

True, Castilleja Sonata, Cressey-Allen—picture music of high 
quality. 

Yon, Sonata 1—in strict 3-part writing throughout; the music 
is not easy to interpret, chiefly because organ traditions have 
not yet released the organist’s heart from bondage to his 
intellect. 

And this is but a short list of works in sonata form, published 

in America, written almost entirely by American composers. 

The listeners are sure to get vastly more out of these works 

than concert organists fondly imagine and vainly hope they 

get from the monstrous moderns of which only the player 
can possibly be fond. We must stop playing for ourselves 
and play for those who listen to us. 

HITTING THE ARTS HARDEST 

“Taxation has placed the so-called patron in a class 
as extinct as the dinosaur.” —Alexander M. White, president 
of the American Museum of Natural History, New York, 

quoted in the New York Times, Dec. 18, 1952. 
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BEGGARS AREN’T ADMIRABLE PEOPLE 
Even if some of them are allegedly musicians 

In recent years the tendency in the music 
profession is too often beneath contempt. The International 
Music Institute is the newest example in its open letter to 
Mr. Eisenhower, pointing out that Americans have been big 
enough saps to allow their politicians to hand out millions 
of their tax dollars “to rebuild the Vienna State Opera,” 
to help “Greek composers get their works published,” and 
pointing out that ‘our high commissioner in Germany has 
a special fund out of which he supports music activities by 
Germans in Germany.” And the conclusion is a petition that 
the politicians give hand-outs to American musicians. Are 
musicians like waiters in restaurants, with their hands out 
for a tip? Are we too stupid to earn our own living? Do 
we want to go back to the days of old and be servants of 
our over-lords like Haydn was? 

If tax-funds are to be used to subsidize incompetent mu- 
sicians, why not subsidize incompetent physicians, incompetent 
lawyers, incompetent street-cleaners? Why not subsidize 
small churches and chapels and give them all $20,000. organs? 
Why not subsidize tired organists and give each of them a 
brand new Model 10 Baldwin? And why not subsidize me 
and give me that new automobile I so badly need to replace 
my Packard that is now 14 years of respected age? Why not 
subsidize every cockeyed idiot in all creation with the un- 
limited money-printing machinery of the United States 
treasury department? 

Why not? Because most of us prefer to stand erect on 
our own two feet and not only be men but act like men— 
which is exactly what our American forefathers did.—T.S.B. 


WE HAVE AN HONEST MAN NOW 

“The concentration of too much power in centralized 
government need not be the result of violent revolution or 
great upheaval. A paternalistic government can gradually 
destroy, by suffocation in the immediate advantage of subsidy, 
the will of a people to maintain a high degree of individual 
responsibility. And the abdication of individual responsibility 
is inevitably followed by further concentration of power in 
the state.’—Dwight D. Eisenhower, in his 1948 inaugural 
address as president of-Columbia University. 
THE GREAT DESTROYERS 

“Gigantic labor monopolies ate doing all in their 
power, knowingly or unknowingly, to destroy this nation’s 
sacred liberty.’-—Frank Edmund See, United Baptist Church, 


Duluth, Minn. 
A Fluorescent lamp CASTLELIGHT for all Consoles 


For all makes of Organs and Electrotones. Reflects light on 
music as well as stop controls. Allows closing the top with- 
out removing light. Write for free Booklet. 


CASTLELIGHT 981 Walnut St. Pittsburgh 34, Penna. | 
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Celebrating 


TWENTY-FIFTH ANNIVERSARY 


THE SCHOOL OF SACRED MUSIC 
UNION THEOLOGICAL SEMINARY 
1928-1953 


Alumni programs honoring the founding of the School: 


NOVEMBER 1952 
9, John Harvey, MSM’52, First Presbyterian, Engel- 
wood, N.J., Parker—Hora Novissima. 
30. James M. Winn, MSM’48, First Presbyterian, 
Clinton, Iowa, organ. 


DECEMBER 1952 

7. Wilmer T. Bartholomew, MSM’41, East Congre- 
gational, Grand Rapids, Mich., Handel—Messiah. 

7. Ruth MeNeil, DSM’45, Emmanuel Episcopal, Staun- 
ton, Va., organ. 

12. Ruth McNeil, DSM’45, New Jersey College for 
Women, New Brunswick, N.J., organ. 

14. Robert Glover, DSM’52, First Presbyterian, La- 
Grange, Ill., choirs and organ. 

14. Mildred David Toone, MSM’34, “Old First’ 
Reformed Passaic, N.J., choir. 

18. Allan F. Schirmer, MSM’37, Indiana Central Col- 
lege, Indianapolis, Ind., choir. 

21. Glenn Shields Daun, MSM’49, First Methodist, 
Modesto, Calif., choirs. 

21. Stephen J. Ortlip, MSM’51, First Congregation- 
al, Wakefield, Mass., choirs. 

21. George Wehmeyer, MSM’42, Immanuel Lutheran, 
New York City, choirs and organ. 

21. Russell G. Wickmann, MSM’36, Shadyside Pres- 
byterian, Pittsburgh, Pa., choir and organ. 

22. Allan F. Schirmer, MSM’37, Indiana Central 
College, Indianapolis, Ind., choir broadeast. 


JANUARY 1953 


11. Frederick L. Swann, MSM’54, organist, DeWitt 
Wasson, MSM’47, minister of music, Mt. Vernon Place 
Methodist, Baltimore, Md. 

25. Jack Fisher, MSM’49, St. Clement’s Episcopal, 
St.Paul, Minn., Britten—St. Nicholas. 

25. Mary Elizabeth Jenkins, MSM’42, Forest Hill 
Presbyterian, Newark, N.J., choir and organ. 

25. Elmer Lancaster, MSM’46, Second ~Presbyterian, 
Newark, N.J., choir and instruments. 

25. G. Russell Wing, MSM’39, First Congregational, 
LaGrange, Ill. choir. 

27. Myrtle Regier, MSM’40, Old South Church, 
Worcester, Mass., organ. 

28. Lyn Davies, MSM’44, Mt. Washington Presby- 
terian, New York City, choir and organ. 


FEBRUARY 1953 

5. Frank Bohnhorst, MSM’48, organ, Lloyd Pfautsch, 
MSM’48, choir, Illinois Wesleyan University, Blooming - 
ton, Ill 

9. Ray Martin, MSM’48, Agnes Scott College, Deca- 
tur, Ga., organ. 

15. Robert B. Lee, MSM’48, Dorothy K. Lee, 
DSM’50, Madison Avenue Presbyterian, New York City, 
Inter-racial Junior Choir Festival of Goodwill with other 
alumni choirs participating. 

15. Robert M. McGill, MSM’49, Community Church, 
Garden City, N.Y., choir. 

15. Franklin and Aline R. Perkins, MSM’51, Metho- 
dist Church, Bloomsburg, Pa., Mendelssohn—Elijah. 

22. Orlando Schmidt, MSM’51, Bethel Mennonite 
Church, Mountain Lake, Minn., organ. 

22. Richard Weagley, MSM’40, Riverside Church, 
New York City, choir. 

MARCH 1953 

1. Austin C. Lovelace, DSM’50, Mrs. John Duboca, 
MSM’42, G. Russell Wing, MSM’39, Robert Glover, 
DSM’52, Chester A. Tucker MSM’42, First Methodist, 
Evanston, Ill., choir festival. 

8. Franklin E. Perkins, MSM’51, Methodist Church, 
Bloomsburg, Pa., organ. 

8. Mary Louise Wright, MSM’35, First Presbyterian, 
Staten Island, N.Y., organ. 

15. M. Louise Miller, MSM’42, First Congregational, 
Stratford, Conn., Brahms—Requiem. 

22. Ruth Graham, DSM’51, Hanover College, Han- 
over, Ind., choir. 

22. Josephine Waddell, MSM’42, Westminster Pres- 
byterian, Lincoln, Neb., Bach—St. Matthew Passion. 

29. Wilmer T. Bartholomew, MSM’41, East Congre- 
gational, Grand Rapids, Mich., Brahms—Requiem. 

29. Jack L. Noble, MSM’51, First Congregational, 
Vermittion, ~$:D.; Wandel—Messiah. 

29, .30.. Kenneth R. Osborne, MSM’42, University of 
Arkansas, Fayetteville, Ark., organ. 


APRIL 1953 
3. Harold D. Smith, MSM’40, St. Paul’s Episcopal, 
Columbus, Ohio, Stainer—Crucifixion. 
8, 15, 22, 29. Robert Baker, DSM’44, First Pres- 
byterian, Brooklyn, N.Y., organ recitals. 
12. Aline Ruple Perkins, MSM’51, Methodist Church, 
Bloomsburg, Pa., organ. 





19. Mrs. J. Stanley Stevens, MSM’33, First Congre- 
gational, Glen Ellyn, Ill., choirs. 

26. Maurice Garabrant, MSM’45, Christ Church, 
Cranbrook, Bloomfield Hills, Mich., choir and organ. 

26. Raymond H. Ocock, MSM’52, First Presbyterian, 
Evansville, Ind., Mendelssohn—Elijah. 

MAY 1953 

3. Robert H. Hieber, DSM’47, Westmoreland Con- 
gregational, Washington, D.C., Clokey—Divine Com- 
mission. 

3. Earl Berg, MSM’50, First Presbyterian, Richard 
Peek, MSM’52, Covenant Presbyterian, Virginia Smith 
Sinclair, MSM’48, Trinity Presbyterian, Charlotte, N.C., 
combined choirs. 

11. Harold L. Abmyer, MSM’49, Methodist Church, 
Fredericksburg, Va., choir and organ. 

17. Raymond H. Ocock, MSM’52, First Presbyterian, 
Evansville, Ind., organ. 

24. Miriam Bellville, MSM’43, University Presby- 
terian Church, Madison, Wisc., choir and organ. 

DATES NOT YET ANNOUNCED 

Douglas Breitmayer, MSM’51, University of Missouri, 
Columbia, Mo., organ. 

Frances Beach Carlson, MSM’32, Emmanuel Lutheran, 
Hartford, Conn., organ. 

Marie Mackay Cowan, MSM’45, First Presbyterian, 
Cranbury, N.J., organ. 

John Ferris, MSM’52, First Methodist, Red Bank, 
N.J., organ. 

_ Peter Fyfe, MSM’51, St. Michael’s Episcopal, New 
York City, choir and orchestra. 

Ruth M. Harsha, MSM’31, Central Methodist, Brook- 
lyn, N.Y., choir. 

Arthur J. Hatch, MSM’50, First Presbyterian, 
Passaic, N.J., organ. 

_ Chester --. - Morseh,- “MSM’32, First Presbyterian, 
Youngstown, Ohio, Brahms—Requiem 

Sarah M. Newton, MSM’50, Trinity Lutheran, Staten 
Island, - N.Y., -organ. 

Myrtle Regier, MSM’40, Mt. Holyoke College, South 
Hadley, Mass., organ. 

Harold D. Smith, MSM’40, St. Paul’s iscopal, 
Columbus, Ohio, choir. ee 
_Orcenith S. Smith, DSM’51, Southwestern College, 
Winfield, Kans., Mendelssohn—St. Paul. 

Arden R. Whitacre, MSM’48, First Presbyterian, 
Greensboro, N.C., organ. 


OTHER PROGRAMS TO BE ANNOUNCED LATER 


PROGRAMS BY THE SCHOOL OF SACRED MUSIC: 


Jan. 28 Organ and Chamber Music—James Chapel 
Margaret Hillis, conductor; Hugh Porter, DSM’44, organist. 
Feb. 15 Works of Hindemith and Janacek—Carnegie Hall 
To be sung with the Collegiate Chorale 
Robert Shaw, conductor. 


Apr. 14 Works of Bach and Kodaly—James Chapel 


To be conducted by candidates for the MSM degree 


May 5 ALUMNI DAY and 25th ANNIVERSARY FESTIVAL 
3:30 Organ Recital—James Chapel 


Clarence Dickinson, Director Emeritus 


8:15 Choral Festival—Riverside Church 


HUGH PORTER, Sac.Mus.Doc., Director — CLARENCE DICKINSON, Mus.Doc., Litt.D., Director-Emeritus 


Broadway at 120th Street 


New York 27, N. Y. 
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EDITORIAL COMMENTS — AT YOUR OWN RISK 


43 Taxes—Unbelievable 


Any idiot can run a truck into 
the ditch in two seconds, but it can take hours for a master- 
driver to get it out. Any fool can run a nation into a hope- 
less mess if decent people give him time enough. But to 
clean up the mess and restore that nation to decency once 
again may take painfully long years. The stupidities of 
twenty years will not easily be remedied. 

Profound thanks to Miss Catharine Crozier 
for including in her Nov. 10 recital in Central Presbyterian, 
New York, the Edmund Haines Promenade-Air-Toccata. 
The concert organist has an obligation to learn these new 
things regardless of their merit, just as these pages have 
the obligation to review them. Whether Miss Crozier 
played it by choice or by duty I do not know; I was glad to 
hear it. Once is quite enough. 

Mr. S. Lewis Elmer & I had our annual 
church-going spree Nov. 9 at 11:00 in Dr. T. Frederick 
H. Candlyn’s St. Thomas Church, New York, and don’t call 
it St. Thomas’. Sermon was by the rector’s assistant, which 
may have induced Dr. Roelif H. Brooks to prolong his an- 
nouncements sufficiently to deal with the victory decency 
had just won a few days earlier. Championing decency was 
too much for five socialists in the congregation. The first 
to walk out was an elderly person who made all the racket 
he dared with his cane; then two middle-aged women social- 
ists in the middle aisle tramped out, followed quickly by 
two brainless young things in the aisle to our left. Never 
mind, Dr. Brooks; they walked out on you but they 
murdered Christ for telling the kind of practical truths you 
were speaking. I want our readers to know there still is 
hope; this uppity Episcopal Church on uppity Fifth Avenue 
stopped propagandizing ecclesiastical dogma long enough to 
shout hurrah for the restoration of political decency. 

What would you do if a vocalist was willing 
to join your choir with the stipulation that he or she in- 
terpret the music in his or her own way? Actually you 
don’t believe in democracy any more than I do or the Guild 
does. Democracy is rule by majority regardless of intelli- 
gence, honesty, decency. Ever hear of a recitalist believing 
so heartily in democracy that he allowed his audiences to tell 
him what to play? or a church organist so devoted to it 
that he turned all his music problems over to the congre- 
gation to determine? Worms are all alike, probably. Only 
in the human race do we find vast differences in competence. 
It’s the duty of every man to think more, believe less. 


I wish every recitalist throughout our land 
had seen & heard the televised half-hour recitals by Jascha 
Heifetz, one week, and Artur Rubinstein the next. Mr. 
Heifetz had no nonsense but just played an enormously 
beautiful program of honest music; Mr. Rubinstein allowed 
the television director to burden him with the customary 
television & radio nonsense, but his music was honest & 
enjoyable in spite of it. Now why can’t concert organists 
play enjoyable music for their audiences? 


“I am not interested in your political views. 
They don’t happen to agree with mine. If you must enter 
into politics, please have the good taste to print both sides 
of the issue.” To which the reply is: “There are no two 
sides to thievery and murder and slavery. There are no 
two sides to depriving our organbuilders of the essential 
tin for their work. There are no two sides to compelling 


young organists and organbuilders to give up their work— 
and maybe their lives—to fight in a foreign land merely 
because politicians are stupid and incompetent and greedy 
for power. You can thank heaven you are still in America, 
and I personally hope you may be allowed to remain here.” 
Similarly there are no two sides to the question of whether 
an organist shall run the music of his church or let his 
choir run it; whether a recital program should be filled 
with noises by the monstrous moderns to the exclusion of 
even only one or two pieces of honestly enjoyable music; 
whether the Guild shall turn completely democratic and 
let its membership dictate the examination policies; or 
whether these pages shall turn traitor and allow even one 
line of space to champion stupidities, or be so scared of its 
friends as to be afraid to print the truth. Cowardice isn’t 
a fitting characteristic for a man. Plainly acknowledging 
differences of opinion is possibly the most admirable attri- 
bute. Therefore T.A.O. will not under any circumstances 
open its columns to those who want to disagree with the 
views expressed in these pages; if you disagree strongly 
enough and have reason on your side and want to write 
a championship of things as you see them, all well and 
good, but don’t for a moment think we'll admit your chal- 
lenges to the other fellow’s viewpoints; just stick to ex- 
pressing your own. 


One of man’s silliest tendencies is to accept 
something as good merely because it exists or has happened 
or someone else wants him to think it’s good. This is no 
more the fault of the ditch-digger than of the college pro- 
fessor; one is as likely as the other to be victimized. The 
one thing man has which no other animal can claim is the 
capacity to think and to reason; using that gift may likely 
be his chief obligation, his prime duty above all others. 

Certain truths, for our day & age, are inescapable. If a 
man doesn’t want to work and earn his own way, let him 
step aside and fall behind decent humanity—the only ex- 
ception being the man incapacitated through no fault of 
his own, and even when the fault is largely his, the rest of 
us have the quality of mercy and we help him. But he must 
need mercy, and merit it in at least a mild degree or sensible 
people will let him starve to death as he rightly should. 

Both church and recital programs are filled with evidences 
of copycats at work; they see compositions on the programs 
of others and adopt them regardless of their suitability for 
either themselves or their choirs, congregations, or audi- 
ences. And before we know it, we have a flood of in- 
digestible Messiaen on our hands. 

As I see it, the top-flight organist is generally a better- 
educated musician than any of the others, but his erudition 
has gone to his head, starved his heart, warped his judg- 
ment. All the while his audiences are crying to themselves, 
All we want is just a little music. What do they get? 
Hopeless junk by the monstrous moderns who so want to 
be composers. 


And now the painful job of admitting I've 
at last met my Waterloo. I have been forced—because I'm 
an employer, a citizen owning my own home, etc. etc. etc., 
to stop my work exactly 43 times since Jan. 1, 1952, to make 
out taxes—most of them so the dear workers will be re- 
lieved of making out theirs. This leaves me no time whatever 
for answering letters. Sorry; it’s not the way I want it. 
For the present I can still take enough time to read letters, 
though if they are more than a page I must take them home 
and read while eating my meal or relaxing in my chair after 
8:00 p.m. Blame me if you like, but it’s not my fault; I 
fought socialism ever since it first began in 1933.—T.S.B. 
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J. FISCHER & BRO. 
Third generation heads firm 

The newly elected officers necessitated 
by the recent death of Carl T. Fischer, son 
of the founder, now places Joseph A. Fischer 
as president, to conduct the business in asso- 
ciation with his brother Eugene H. and his 
cousins Robert J. and Carl G. This restores 
the line of direct succession: 

Joseph Fischer, organist of Emanuel 
Church, Dayton, Ohio, founded the firm there 
in 1864. 

The late beloved George Fischer, son of 
the founder, became head on his father’s 
death in 1901. 

And now Joseph A. Fischer, son of the 
second president, grandson of the original, 
becomes president. 

By virtue of excellent judgment of true 
musical values, J. Fischer & Bro., originally 
publishers of Catholic choir music, under the 
direction of George Fischer in the golden era 
of true composition, forged ahead to supply 
the organ world with an invaluable cata- 
logue of practical organ music the like of 
which seems totally impossible to duplicate 
in the present days of heartless headiness. 
Some day music will cease being a technic 
and again become lovely to hear; it will be 
the lovely sunrise in tone the hungry world 
is waiting for. 


EVENTS FORECAS | 


Items sent by airmail the day you receive 
this issue will generally arrive in time 
for publication in this column next month. 

Baltimore, Md., George Markey recital, 
Peabody Conservatory, March 7, 4:00. 

Birmingham, Mich., recital series, First 
Baptist, 8:00; Nov. 21, Frederick Marriott; 
Jan. 25, August Maekelberghe; March 15, 
Arnold Bourziel; May 14, Virgil Fox. 

New York, N.Y., Choral Concert-Clinics, 
Carl Fischer Hall, Jan. 13, 8:30; conducted 
by Choral & Organ Guide, the first of three. 

San Francisco, Calif., Clokey’s ‘‘Divine 
Commission,” St. Luke’s Church, Feb. 8, 
8:00, Robert M. Webber organist. 

Wenatchee, Wash., Claire Coci recital, 
Feb. 14. 

JEANNE DEMESSIEUX 

University Park Meth., Dallas 

Feb. 24, hour not named 
Bach, Prelude & Fugue Am 

When We Are in Deepest Need 
Handel's Concerto 1 
Franck, Pastorale 
Dupre, World Awaiting the Savior 
Langlais, Les Rameaux 
Demessieux, Ubi Caritas 

Study Six: Octaves 

NEW YORK, N.Y. 

Church of St. Mary the Virgin 

Edward Linzel, Feb. 2, 8:30 
Handel’s Concerto 5 
Bach, Four Choralpreludes 


PROPAGANDA COMPLETELY SURROUNDS 





Joseph A. Fischer 


Hindemith’s Sonata 3 
Honegger, Chorale & Fugue Csm 
Maleingreau, Mystique: 3 mvts. 
Chamber Music, Feb. 9, 8:30 
Handel’s Concerto 10 
Jubilate Domino, Buxtehude 
Agnus Dei, Durante 
Handel’s Concerto 3 
Mein herz ist bereit, Buxtehude 
Otto und Thephano, Handel 
Arioso, Handel 
Pentland, Concerto 
Messrs. Linzel and White, with strings 
baritone, and contralto. 
Ernest White, Feb. 16, 8:30 
de Grigny, Offertoire Grands Jeux 
Franck, Chorale Am 
Bach, Kleine Harmonisches Labyrinthe 
Fantasia & Fugue Am; Trio Cm; 
Fantasia G; 3 Choralpreludes; 
Aria F; Fantasia & Fugue Gm. 
The series will resume April 20. 
DR. ELMER A. TIDMARSH 
Union College, Schnectady 
Jan. 11, 4:00, Helen R. Henshaw 
Marcelo, Psalm 19 
Bach, St. Anne’s Fugue 
Franck, Prelude-Fugue-Variation 
Weinberger, Bible Poem 
Vierne, Son. 2: Scherzo 
Vierne, Moonlight; Westminster Carillon. 
Feb. 15, 4:00, Dr. Tidmarsh 
Handel’s Water Music 
Mulet’s Byzantine Sketches 
o-p. Mozart’s Concerto Cm 
In earlier recitals this season Dr. Tidmarsh 
included Rowland Leach’s Seven Casual 
Brevities, both at Union and in Southern 
Missionary College. 
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ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
January Choral Music 

*Gregorian, Missa Lux et Origo 

Gregorian, Credo 4-1 

*Peeters, Missa Sancti Josephi 

Victoria, O magnum mysterium 

**Tompkins, Mag. & Nunc dimittis 

Handl, Facta est cum angelo 

Gates, O salutaris hostia 

Viadana, Adoramus Te 

Lechthaler, Tantum ergo 

*Gretchaninov, Missa Festiva D 

Palestrina, Hodie Christus natus est 

**Byrd, Mag. & Nunc dimittis (short) 

Willan, Three Kings 

Schroeder, O salutaris hostia 

Perti, Adoramus Te 1 

Bruckner, Tantum ergo 1 

*Desderi, Missa Dona Pacem 

Kodaly, Pange lingua 

**Gibbons, Mag. & Nunc dimittis 

Rachmaninoff, Cherubim Song 

Herbert, O salutaris hostia 

Ruffo, Adoramus Te 

Moser, Tantum ergo 

*Faist, Neunte Messe 

Gabrieli, Jubilate Deo 

**Tallis, Mag. & Nunc dimittis Em 

Palestrina, Sicut cervus 

Henschel, O salutaris hostia 

Victoria, Jesu dulcis 

Peeters, Tantum ergo 


NEW YORK RADIO SERIES 
Again engineered by Hugh Giles 

In May 1952 the first such series, 
T.A.O. March p.98, was presented over 
WQXR from the Casavant in Temple Emanu- 
El, New York City; the new one is at 4:30 
on January Saturdays, to be heard over 17 
a.m. stations and 8 f.m. “To receive correctly 
it is mecessary to have both a.m. and f.m. 
sets tuned to the same station, and the sets 
should be placed on opposite sides of the 
room,” said Mr. Giles. 

WQXR can be addressed at 223 West 43, 
New York City, if you want to send a card 
of thanks; if you want to comment on the 
repertoire offered the general public, write 
to Mr. Giles instead. As before, the Ameri- 
can Guild of Organists is announced as back 
of the series; credit belongs, if you want to 
be honest about it, to Mr. Giles and the 
five organists doing the playing—and a 
special commendation for the modest Mr. 
Giles who wouldn’t place himself on the list 
at all—a modesty rare in the music world. 
Players & programs are here listed chrono- 
logically. 

Marilyn Mason 
Bach, Prelude & Fugue G 
Rameau, Three Little Dances 
Elmore, Pavane 
Vierne, Divertissement 
Bingham, Canon on Aughton 

Vernon de Tar 
Widor, Goth.: Andante Sostenuto 
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Messiaen, Nativite: Les Bergers 
Bach, Comest Thou Jesus 
Franck, Piece Heroique 
Richard Ross 
Walond, Toccata D 
Arne, Flute Solo 
Battishill, Andante 
Bach, Fugue Gm 
Bingham, Roulade 
Dupre, Two Antiphons 
Dr. Robert Baker 
Handel’s Concerto 13 
Bach, Toccata C 
Brahms, Two Choralpreludes 
Franck, Chorale Am 
Jeanne Demessteux 
Purcell, Trumpet Tune 
Bach, We Are in Deepest Need 
Gigue Fugue G 
Franck, Pastorale 
Demesieux, Dogme 


RICHARD ROSS 
Baltimore festival and recitals 

Mr. Ross, of Peabody faculty and 
organist of Brown Memorial, Baltimore, gave 
a 3-day November Bach festival, in associ- 
ation with his assistant, Eugene Belt, with 
such success that the Church announces it 
as an annual event. 

Mr. Ross’ Opening Recital 
Passacaglia 
Sonata 6: Allegro 
Three Choralpreludes 
Cantata 29: Sinfonia 

The vesper musicale following the recital 
“included several chorale settings’ and the 
“Magnificat” sung by his choir and soloists. 

Second Program 
o. O Lamb of God 
s. ‘‘Flocks in pastures green” 
h. Prelude & Fugue Am 
t. “Calmly abide’; “Rejoice O my spirit.” 
h-v-. Invention Bm 
o. Four Choralpreludes 
s. “Within my heart of hearts” 
h. French Suite G 
s-b. “My Friend is mine” 
o. Fantasia G 

done by baritone, harpsichord, organ, so- 
prano, tenor, violin, as indicated. 

Third program was “The St. Matthew” 
done by chorus of 80, members of the Balti- 
more symphony, and the boy choristers of 
two other churches. Large audiences at- 
tended all three, with many standees for the 
“Magnificat” and “St. Matthew.” Nov. 30 
Mr. Ross played a recital in Berea Temple 
and Mr. Belt one in Brown Memorial: 

Mr. Ross 
Walond. Toccata 
Arne, Flute Solo 
Bach, Jesu Joy; Fugue Gm. 
Handel's Concerto 5 
Franck, Cantabile; Piece Heroique. 
Bingham, Roulade 
Reubke, Sonata excerpts 

Mr. Belt 
LeBegue, Les Cloches 
Lully, Air Tendre 
Corelli's Sonata D 
Handel’s Concerto 14 
Reger, Capriccio; Two Choralpreludes. 
Widor, Son. 1: Intermezzo 
Sowerby, Air with Variations 
Vierne, Son. 2; Scherzo 
Richard Ross’ Suite in French Style 


ROBERT CATO 
has been appointed to Fort Street Presby- 
terian, Detroit. Mich.; he was formerly with 
Christ Church, Philadelphia, and  Presby- 
terian churches in Harrisburg and Pittsburg. 
Mrs. Cato, nee Janet Dixon, is also an organ- 
ist and took her husband's place while he 
was in the army. 

FRANK M. CHURCH 
leaves Snead Junior College after ten years 
on the faculty and will spend next year in 
England. 
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DR. MAURICE GARABRANT 
Bringing you up to date 

In the east, Dr. Garabrant made him- 
self famous as organist of Garden City Ca- 
thedral for over 20 years, but in 1949 he 
left what many considered a prize position in 
one of our important Episcopal cathedrals to 
become organist of Christ Church, Cranbrook, 
Bloomfield Hills, Mich. A summary of his 
career will be found in May 1947 T.A.O. 
with further details in Oct. 1949. Without 
repeating, here are some of his activities. 

In 1948 he was on the faculty of the sum- 
mer school of the Royal Conservatory, Tor- 
onto, Can. In 1949 he and his Long Island 
Choral Society appeared in the opening scenes 
of Part 4 of that remarkable new motion- 
picture development now showing to crowded 
houses on Broadway, New York—This is 
Cinerama. The scene opens with Dr. Gar- 
abrant at the consoie, goes into the procession- 
al, and reaches its climax wiih the “Hallelu- 
jah Chorus” in the church scene. 

In 1949 Adelphi College gave him the 
honorary Mus.Doc., and he moved to his 
present Cranbrook, with its Christ Church, 
carillon of 48 bells, Academy of Art, Insti- 
tute of Science, and three preparatory schools, 
in a 300-acre campus centered around the 
Church. “Within this Church is a sample 
of Christian art from practically every cen- 
tury since the time of Christ.” 

Observing conditions, Dr. Garabrant con- 
sidered that the “music offerings were not 
comparable to the other fields such as the 
scientific and artistic,’ so he set himself to 
doing something about it. He organized the 
Cranbrook Festival Chorus, conducted festi- 
vals in the Cranbrook Greek Theater. did 
portions of the ‘“B-Minor’’ and included 
“such modernists as Randall Thompson and 
Benjamin Britten.’ He is advisor to the 
Cranbrook Music Guild that now presents 
an Artists Series each season, bringing famous 
musicians to the city. 

Finally in mid '52 he was appointed dean 
of the annual school of sacred music held 
in conjunction with the conference of clergy- 
men; he is also vice-chairman of the diocesan 
commission on church music. Busy, yes? 


CHURCH BUDGETS 
A Presbyterian and Methodist example 
One is from New Jersey, the other 
Michigan, but we're not saying which; both 
are 1953. 
$96,599. Total budget; 
14,124. Minister—salary, expenses, and 
substitute, 
10,200. Music, organist, soloists, “section 
leaders,” supplies for five choirs, 
17,364. Christian education and _ youth 
program, 
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Dr. Maurice Garabrant 


8,250. Secretary, office supplies, 

4,350. 1% of the appraised value of the 
plant, for depreciation, repairs, etc., 

18,011. Maintenance and repairs, 
23,300. Missions & benevolences. 

They're giving the minister $4,000. in- 
crease this year to get a better one, and they 
are increasing the maintenance fund; but 
they reduce the music $350. and a few other 
items similarly. Benevolences take all too 
much; the correct 10% would be only $10,- 
000. instead of $23,000. provided. What's 
the use of allowing a church to fail in this 
or that feature, just to give to outside causes? 
True, $10,000. looks good for music, but 
four soloists would probably take $4,800. 
and those section leaders $2,000. more, 
which, deducting general music expenses, 
would leave less than a living wage for an 
organist. 

Churches don’t have really good music 
because they do not understand its true 
mission in a service and accordingly are un- 
willing to pay for it adequately. The other: 
$42,485. Total budget; 

6,000. Preacher, 

3,600. Associate pastor, 

3,000. Church secretary, 

2,700. Parish worker; 

600. Organist, 

600. Choirmaster, 

300. Music, supplies, etc., 
200. Organ maintenance, 

2,820. Janitor, 

3,510. Building maintenance, 

1,360. House & car for associate pastor, 
so the same must be provided 
somewhere for the preacher him- 
self, 

1,650. Pensions for ministers and _ their 
widows, 

500. Other pensions, 

3,725. Youth & education program, 

7,470. Missions, which is not too much 
out of proportion though it runs 
over 15%. Quite obviously, what 
this church should do is pay 4 
lot more for its music; it pays 
$10,960. for the talking part of 
its services, $1,700. for the music. 
Maybe the Psalmist was all wet 
when he said praise God with 
music; at least this church thinks 
he was. 


MUSIC NEWS 
of Chicago announces the December 1952 
magazine as its final issue; it virtually goes 
out of business, with all rights sold to the 
new International Music Institute of New 
York; proper refunds are being made to all 
subscribers. 
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OsiITUARY NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 


Isidor Geller died Nov. 26, in New York 
City, aged 64, organist of Park Avenue 
Synagogue for 20 years. 

Frederick Jacobi, Oct. 24, New York, on 
the Juilliard faculty, composed a few works 
for organ (published by Gray), born May 
4, 1891, San Francisco, Calif. 

Thomas W. Macdonough, Nov. 17, Copi- 
ague, N.Y., aged 80, organist in the Metro- 
politan district for over half a century. 

George J. Mack, Nov. 28, in a Jersey City 
hospital after a brief illness; lived in North 
Bergen; said to have made pipes for the 
Aeolian Company. 

Frank Miller, Oct. 26, Mount Vernon, 
N.Y., aged 80, organist of various churches 
and Masonic lodges in and around New York, 
at one time associated with the Estey Organ 


WESTMINSTER ABBEY 
How they do things in London 
Because Leo Sowerby’s “I was glad,” 
published by Gray, got itself contaminated 
with Bach as the only outsider on the Abbey’s 
list for one week, Nov. 16 to 22, 1952, the 
service sheet is available, and you ought to 
know about it; no matter what your church 
is, Westminster Abbey is still more famous. 
The weekly sheet is 14144 x 1014 and 
names the materials for two Sundays and the 
days between. Sunday services: 8:00 Holy 
Communion, 10:30 Matins & sermon, 11:30 
Holy Communion sung on all festivals and 
the 2nd & 4th Sundays of each month, 3:00 
Evensong & sermon, 6:30 Special service & 
sermon. Week days, including Saturdays: 
8:00 Holy Communion, 9:00 Westminster 
School service, 10:00 Matins, 3:00 Evensong. 
The services for this 8-day period, in 
chronological order: Alcock Bf, Wesley E, 
Stanford, Smart F, Cooke G, Batten short, 
Tomkins faux-bourdons, Gibbons F, Blow 
G, Byrd, Boyce C, Stanford G, Wood F. 
The Anthems 
Rachmaninoff, To Thee O Lord 
Sowerby, I was glad 
Bridge, God’s goodness 
Bach, Commit thy ways to Jesus 
Jesu Joy of man’s desiring 
Lock, Sing unto the Lord 
Purcell, Rejoice in the Lord 
Thor knowest Lord 
Tallis, Litany 
Purcell, O Lord God of hosts 
Finzi, God is gone up 
Byrd, Sing joyfully 
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Gibbons, O clap your hands 

Still think you work, hard?.. Mr. Purcell, 
England’s pride & joy, died Nov. 21, 1695, 
and the printed calendar noted that fact on 
the column listing that day’s services & 
music. To help along they used two of his 
anthems, at the 10:00 & 3:00. services. 
There’s an anthem every weekday at 3:00, 
also at 10:00 Tuesdays & Fridays. 

Offerings during these eight days were 
taken for the Abbey & its services (3 times), 
National Library for the Blind, the Abbey 
Fabric Fund, Ex-Choristers’ Fund, Missions 
to Seamen, and the following four which we 
hope mean something more to the readers 
than to us: Decani A. Week, Choir A, 
Choir B, Men’s Voices, No Organ. 

Preachers for six of the Sunday services, 
three each Sunday, were identified; but 
neither the organist nor the Abbey clergy 
were otherwise named. Our thanks to 
Donald H. Gray for the document necessary 
to this report. 

INTERNATIONAL 
International Music Institute, organized in 
May 1952 in Chicago, has moved to New 
York City; Dimitri Mitropolous has been 
elected president, Hans Rosenwald executive 
director. It’s a membership organization de- 
voted to ‘the exchange of musicians, musical 
materials, and information between the 
countries of” the allegedly United Nations; 
so far the politicians in that group have 
accomplished nothing but talk; poe the 
musicians can produce better results, they 
couldn’t produce worse. 
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WILLIAM A. GOLDSWORTHY’S 
setting of ‘“O Lord support us,” reviewed 
on Nov. p.368,"*was written by request of 
T.S.B. after hearing one of Mr. Goldsworthy’s 
services in which such response-like music 
was used most effectively; when he found 
himself in the right mood he wrote it, and 
then followed an interval of several years 
before publication. Three years after publi- 
cation, a review copy finally found its way 


to T.A.O. office. 
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MARIE SCHUMACHER 
St. Paul’s Church, Westfield, N.]J. 
“Notice that on the chamber-music 
program we put the name of the Church, 
date, etc., at the bottom just for reference, 
for after all, the people who came knew 
where they were and what day it was.” Atta 
girl. But just the same such data should 
invariably be printed, preferably there too; 
such programs are sometimes treasured for 
years, sometimes mailed to the heathen who 
wouldn't know unless so informed. 

Miss Schumacher as solos played Mozart's 
Andante F, Haydn's Pieces for Musical Clock; 
ensemble numbers including Sonatas for 
Organ & Strings by Mozart and Corelli, 
Handel's Concerto G, and works by Buxte- 
hude and Bach for organ, strings, and bari- 
tone. 

“The Church’s women’s organizations spe- 
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cifically wanted Christmas music and to take 
part themselves,” which they did by singing 
four Christmas hymns; a group of six women 
sang four numbers, composers not always 
identified, and Miss Schumacher played nine 
Christmas organ solos, six of them choralpre- 
ludes. It was a 4-page mimeographed pro- 
gram with a pretty drawing on the cover, 
soft red paper. 

Calendar for the second week in De- 
cember, 1952, shows four rehearsals on week- 
days and six events in the Church on Sun- 
day. “I am going to be awfully pushed be- 
tween now and Christmas,” said Miss Schu- 
macher in the prize under-statement of the 
week. 

St. Paul’s has a new edifice, is using one 
of the new Moller miniatures for the present. 


METROPOLITAN OPERA 
in New York announces appointments of 
Pierre Monteux and George Szell, conductors 
for next year’s French and German operas. 
EDOUARD NIES-BERGER 
has resigned after nine years with the New 
York Philharmonic, to spend more time in 
association with Dr. Albert Schweitzer on the 
Bach choralpreludes. 
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BRUCE PRINCE-JOSEPH 
Schedule of European concerts 

Mr. Prince-Joseph, American organ- 
ist & harpsichordist, spending the year in 
Paris, reports the following engagements 
booked as of the end of November 1952: 

Dec. 11, Paris, Salle Pleyel, “Messiah” 
performance, harpsichordist. 

Jan. 15, Paris, American Church, Britten’s 
“Rejoice in the Lamb,” organist. 

Jan. 28, Cambridge University, organ & 
harpsichord concert; same program repeated 
Feb. 1, London; Feb. 4, Oxford University, 

March 4, Paris, organist, harpsichordist, 
conductor, works by Handel and Haydn. 

March 11, Geneva, organ & harpsichord 
concert; same program repeated March 14, 
Lausanne; March 18, Basel; April 10, 
Munich; April 14, Nuremberg; April 18, 
Bamberg; April 21, Stuttgart. 

May 4, Le Mans, organ recital. 

May 8, Solesmes Abbey, organ recital. 

May 12, Prytanee Militaire of France, 
La Fleche, organ recital. 


FRITZ REINER 
has resigned from the Metropolitan Opera, 
New York, to become musical director of 
the Chicago Symphony. 

SIBELIUS 
celebrated his 87th birthday Dec. 8, 1952, 
and received a check for $5,000. from AsCap, 
representing “an advance payment of fees 
owed to” him in this country. ‘The fees 
have not yet been released by the Office of 
Alien Property in Washington.” Heavens 
no; politicians have nothing to do with the 
music world; T.A.O. is merely crazy in 
saying differently all these years. The money 
belongs to Sibelius; but only a politician can 
say if he is to have it or not. Nice going. 

CARLETON SMITH 
has been reappointed director of the National 
Arts Foundation, New York; purpose seems 
to be the establishment of annual cash awards 
for merit in the fields of art, including music. 
Walter Piston represents music on the ad- 
visory committee. 

STANLEY L. GUNN 
of Albion, Mich., has been appointed to the 
First Methodist, Ardmore, Okla. 

JOHN W. HARVEY 
and his choir, First Presbyterian, Englewood, 
N.J., did Parker's “Hora Novissima’’ Nov. 
2 and had a professional recording made 
during the performance; records were pressed 
and offered to the congregation at $5.00 a 
set, two disks, four sides, 10”, 33 r.p.m, 
each side playing approximately 15 minutes. 

RALPH HUNTER 
has been appointed to St. Peter’s Lutheran, 
New York. 
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DONALD D. KETTRING 
East Liberty Presbyterian, Pittsburgh 
Herewith the anthem repertoire for 
the 1951-2 season; * marks anthems used 
last season, and ** those used for the third 
consecutive year. East Liberty is one of the 
great new edifices; Mr. Kettring became or- 
ganist in April 1948; two services each Sun- 
day, 11:00 and 8:00; the 8-page printed cal- 
endar alternates its cover between photos 
of the imposing exterior and equally impos- 
ing interior, both in Episcopal style of archi- 
tecture; Aeolian-Skinner organ; organist’s 
name invariably with the clergy’s, usually on 
the 7th page. 
Anthems 
Attwood, Teach me O Lord 
Bach, God is our hope and strength 
Jesu Joy of man’s desiring* 
To Thee alone be glory 
Bairstow, Save us O Lord 
Barclay, As gentle as the darkness 
Beach, Let this mind be in you* 
Bitgood, Give me a faith 
Ar.Brown, Only begotten Word 
Buxtehude’s “Rejoice Beloved Christians’ 
ar.Campbell, O God of Truth 
Candlyn, Christ Whose glory fills 
ar.Candlyn, Thee we adore** 
Chapman, All creatures of our God* 
O Lord support us* 
Clokey’s ““Adoramus Te”’ 
Clokey’s “Christ is Born” 
Clokey, Hail Bread of Life 
Hymn Exhultant 
Treasures in heaven 
Two Kings* 
Coke-Jephcott, Surely the Lord is in 
ar.Darst, A Lenten Carol 
Davies, Psalm 23 
Dickinson, We pause beside this door** 
ar.Dickinson, Joseph’s lovely garden 
Dutch-ar.Ramsey, Hymn of Brotherhood 
Evans, Of Thy love* 
Faure, Sanctus 
Fickenscher, Lord Who throughout 
Franck, Psalm 150 
ar.Garden, All Thy works praise Thee** 
Gaul, Benedictus es** 
Gounod, Gallia 
Hallstrom, Psalm 67 
Jennings, Springs in the Desert* 
Jevons, Praise the Lord O my soul 
Lake, Love unto Thine own* 
Lefebvre, Hymn to the Godhead 
Lovelace, Come Thou almighty King 
Luther-ar-Olds, A mighty Fortress 
Malin, Let all the world 
Marchant, Judge eternal* 
Mendelssohn, Hear my prayer 
The Lord is a mighty God 
Mueller, Christ of the upward way 
Nageli-ar.Dickinson, Hushed and still 
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Nagle, Cradle Song 
Neander, Open now thy gates 
Noble, Benedictus es 

Lord of the worlds above 
Overly, Lord Jesu Whom by power 
Praetorius, Lo how a Rose 
Protheroe, Shepherd’s Psalm** 
Purcell, O sing unto the Lord 
ar.Roberton, O for a closer walk 
Roberts, Storm on Lake Galilee 
Rowley, Praise 
Sacks-ar.Dickinson, Awake my heart's 
Schuetz, Pharisee and Publican 
M.Shaw, With a voice of singing** 
Staley, Blessed are they 
Stanford, Jubilate Bf 
Sweelinck, Arise O ye servants 
Tallis, All people that on earth 
Tans’ur, Alone Thou goest forth 
Thiman, Let all the world 

O gladsome Light** 
V.Thomson, My Shepherd will supply** 
Tomblings, Firmly I believe 
Tye, O come ye servants 
Weaver, My King rode in 
Whitehead, Eternal Ruler* 

Evening Hymn 

Lord of our life 
ar.Whitehead, Come Thou Almighty* 
C.L.Williams, When the Son of Man 
D.M.Williams, Darest thou now* 
ar.F.Williams, Holy Lord of all 
R.V.Williams, At the Name of Jesus 
C.Wood, O Thou the central orb* 
ar.C.Wood, O be joyful 

Thou sweetest Source 


YOU 





Some Organ Selections 

Benoit, Ascension of Our Lord 
Meditation 
Biggs, Star of Hope 
Bingham, Agnus Dei; Beside Still Waters. 
Borowski, Priere; Son. 1: Andante. 
Bridge, Adagio E 
Clokey, Cathedral Prelude 
Davies, Solemn Melody 
Dupre, Elevation 
Edmundson, Adoro Devote 
Franck, Elevation 
Grace, Meditation; Reverie. 
Guilmant, Son. Cm: Adagio 
Hokanson, Jesu Priceless Treasure 
D.James, Autumnal 
P.James, Meditation St. Clotilde 
Johnson’s Three Pastels 
Marcello, Psalm 19 
Mueller, In Joyful Adoration 
Nagle, Morning Hymn* 
Purvis, Communion 
Reger, Blessed is He That Cometh 
Rheinberger, Pastoral Sonata: 2 mvts. 
Roberts, In Memoriam 
Shure, Spirit Wind 
Voice of Descending Dove 

Snow, Invocation 
Taylor's Nativity Miniatures* 
Thiman, Pastorale 
Titcomb, Royal Banners Forward Go 
Weinberger, Abide With Us; Hosanna. 
Widor, Son. 5: Allegro Cantabile 
Yon, Christmas in Sicily 
Yon’s Suite for Advent* 


















| The Orgoblo is like an enclosed fan. Light-weight impellers are mounted 
| on an oversized moior shaft which has only two bearings. There are 
| no belts or gears. Note the curved stationary vanes that direct the air 
| —another exclusive Spencer feature that insures smooth flow and high 
| efficiencies without surges at all loads, 
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It's all steel, compact and requires no special foundation. Operates 
efficiently at all loads without vibration or disturbing noise. 


Wide clearances, low peripheral speeds, extra large shafts, and built 
| like a bridge—with all metal, rust resistant and reinforced construction 
—the Orgoblo gives satisfactory service for a lifetime. 
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Norbert E. Fox 


NORBERT E. FOX 
Retires from active Cathedral duties 

After 27 years with Queen of the 
Holy Rosary Cathedral, Toledo, Ohio, Mr. 
Fox has retired because of health, and _ his 
associates gave a dinner in his honor, pre- 
senting him with $500., a gold watch. ser- 
vice pin, and a painting of himself. 

Mr. Fex was born on an April 18 in 
Sandusky, Ohio, played in Catholic churches 
in Lorain and Sandusky before being ap- 
pointed to the Cathedral in 1925. The 4-75 
organ is housed behind three arches left of 
the sanctuary and a floor above it, console 
similarly situated on the opposite side. 

Mr. Fox has been rehearsing his boys, 
grades 6 to 8, five days a week, his men once 
or twice; younger boys have also been re- 
hearsed in preparation for choir membership. 
“Choirs are something like football teams,” 
said Mr. Fox; “some years you have the ma- 
terial and some years you don’t. There's 
only one difference: with choirs you can’t 
let it show. You just have to work that 
much harder.” 

He finds boys’ voices changing earlier now, 
due to “too much football and yelling,” and 
once they start, they change fast. “If you 
really work at it you can keep your high 
voice all through manhood.” 

Mr. Fox’s grandfather, a German organist, 
came to America in 1862; his mother was 
also an organist. Shortly before he was born 
she resigned but was persuaded to return for 
a special service on a festival Sunday and he 
was born the next day. “Maybe that’s why 
I became an _—. he suggests. 

His career began when he became ac- 
companist for his mother who was in charge 
of the music in Holy Angels, Sandusky. 
While organist in Lorain, Eva Gertrude 
Minnich went to him to study organ and he 
married her. Each of their six children 
studied music, all four boys playing the 
organ, two professionally. 

Gregorian music has been the backbone of 
his career. The Motu Proprio influenced him 
profoundly, so he dedicated his career to 
such ideals; “many people who opposed the 
introduction of Gregorian music are now 
enjoying it without realizing it is Gregorian.” 
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Mr. Fox characterizes his Cathedral as one 
of “perfectly charming beauty,” and calls it 
‘a challenge to choir, choirmaster, and or- 
ganist. Organ chamber and choirstalls are 
on opposite sides of the sanctuary in a recess 
behind three large arches. The organ, on 
the Gospel side, is not visible; it is 50’ from 
the choir, but we meet that hazard by training 
the choir without accompaniment, thereby 
making them pitch-conscious and independent 
of the organ. That permits the organ to 
contribute its many beautiful voices to en- 
hance the ensemble.” There should be more 
like him. 


HOORAY! 
“IT voted for Hoover 1932 
Landon 1936 
Willkie 1940 
Dewey 1944 
Dewey 1948 
Eisenhower 1952 


Here’s my renewal.” And we'd like to tell 
you who he is, for you know his name from 
Maine to California—but we'd better not. 


CORRECTION 
The worst error T.A.O. can make is in its 
stoplists. November p.379 had the Austin 
Lehigh University wrong; the correct sum- 
mary: 
V-49. R-59. S-67. B-18. P-3773. 
This was purely a proof-reader’s error; copy 
given the machines was exactly right. 

COLLEGE CALAMITIES 
Harvard University—fcr allowing three of 
its faculty to head an effort to defeat the 
only man in the Washington senate who has 
openly tried to unearth and expose com- 
munists. Fortunately the common people had 
better sense and McCarthy was reelected. 
Communists must therefore still watch their 
steps. 

T.A.O. ON MICROFILM 
Any subscriber, individual or library, may 
obtain the complete volume on microfilm 
(an enormous space-saver) from University 
Microfilms, 313 N. First St., Ann Arbor, 
Mich. 
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CLAIRE COCI 
has been appointed official organist for the 
New York Philharmonic. 


C. THOMAS RHOADS 
gave the following organ & choir musicale 
on a Sunday afternoon in All Saints Episco- 
pal, Palo Alto, Calif.: 
Praise ye the Lord, Rhoads 
Festival Te Deum, Buck 
God be merciful, King 
Jesu the very thought, Thiman 
Bach, Prelude G; Fugue Gm. 
q. Sing praise to God, Whitlock 
Weinberger, Abide With Us 
Reger, Benedictus 
The King’s Highway, D.M.Williams 
And then shall light, Mendelssohn 
Music was used along with abbreviated parts 
of the evening service; choir of 25; church 
seats 190, attendance 110. “We find this 
combination very popular; it was a lot of 
fun giving music the people like to hear. 
We had asked the congregation for requests, 
Offering for the organ fund; we have $2000, 
from the four concerts to date.” 
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short anthems. 


| JOSEPH W. CLOKEY 
| "Canticles for the Morning Services" 
(H. T. FitzSimons Co., 615 N. LaSalle St., Chicago 10, Ill.) 


The chants for Morning Prayer and Holy Communion, set for 
Congregational singing. Unison, with portions for s.a.t.b. ad lib. 


Non-liturgical churches are finding these useful as responses and 
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DR. BIDWELL’S RECITALS 
In Carnegie Institute, Pittsburgh 

The 1951-52 book of recital pro- 
grams by Dr. Marshall Bidwell on the 4-126 
‘Aeolian-Skinner in Carnegie Institute’sMusic 
Hall shows the programs from No. 4074, 
Oct. 7, 1951, to No. 4118, June 29, 1952, 
Sundays at 4:00, and a special spring series 
of six Tuesday evenings. Following data 
come from Dr. Bidwell’s preface to the 
96-page book of programs. 
57 Seasons completed; 
45 Recitals; 
665 Compositions, including 
574 Organ solos, representing 
204 Composers, among whom were 
69 Americans; 
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18 First-performances in the series. 
Composers presented most frequently: 

78 Bach. 16 Handel. 13 Mendelssohn. 

11 Wagner. 10 Beethoven, Clokey, Widor. 

8 Brahms, Mozart, Tchaikovsky. 7 Grieg. 
6 Couperin, Edmundson, Schumann. 

5 Buxtehude, Dupre, Franck, Gaul, 
Guilmant, Karg-Elert, Liszt, Purvis, 
Saint-Saens, Schubert, Sibelius. 

From the index we note pieces by Ameri- 
can composers, and a few others especially 
suited for recitals. Hymntune pieces and 
transcriptions are generally omitted. Figures 
after titles show the number of years a 
piece has been consecutively reported here. 
Bedell, Noel Provencal 2, Toccata Basse 2. 
Bidwell, Evening Idol 3, Meditation on 

Foster Melody. 

Biggs, Toccata Deo Gratias 

Bingham, Roulade 2, Twilight at Fiesole 10. 
Bird, Oriental Sketch 
Boellmann, Ronde Francaise 4, Suite 

Gothique 4 
Bonnet, Caprice Heroique, Reverie. 
Bornschein, French Clock 10 
Callaerts, Intermezzo 
Clokey, Canyon Walls, Fireside Fancies 

(complete) 6, Old French Carol 3, 

Old Irish Air. 

Crandell, Harlequin’s Serenade 2,  Pul- 

cinella 2. 
d’Antalffy, Sportive Fauns 10 
DeLamarter, Suite: Flourish-Melody- 

Scherzo; You Raise the Flute. 

Dethier, Christmas 
Dickinson, Berceuse 
Diggle, Carol Fantasy, Concert Scherzo, 

Rhapsody on Negro Spirituals. 
Edmundson, Apostolic Symphony: 

A Carpenter is Born; Fruition. 

Elfin Dance 10, Epiphany, Von Him- 

mel Hoch 2. 

Egener, Lake Louise 
Ellsasser, Marche Fantastique 3 
Elmore, Autumn Song 3, Donkey Dance 10, 

Humoresque 6. 

Farnam, Toccata O Filii et Filiae 
Federlein, Scherzo-Pastorale 

Friml, Donkey Serenade 

Gaul, Ancient Hebrew Song, Ascension 

Fiesta, Chant for Dead Heroes 10, 
Lament of Stephen’s, Song of Early 
Patriots 2, Yasnaya Polyana. 

Guilmant, Marche Religieuse, Prayer and 

Cradle Song. 

Hollins, Intermezzo, Scherzo, Spring Song. 
Jessel, Parade of Wooden Soldiers 3 
Johnston, Resurrection Morn 

Ketelbey, In a Chinese Garden 

Kinder, Meditation 

Kreisler, Liebesleid, Old Refrain. 

Lemare, Bee 2, Concert Gavotte 3, 

Cuckoo 3. 


William H. Barnes 
| a. 
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Liebich, Music Box 

Lieurance, Waters of Minnetonka 5 

Liszt, Ad Nos, Liebestraume 3, Les Preludes. 

Macfarlane, Scotch Fantasia 

Maekelberghe, Triptych 

Nevin, Sketches (complete) 2, Will 
o Wisp 2. 

Parmentier, Desert Caravan 

Pasquet, Lo How a Rose, Patapan. 

Polla, Dancing Tambourine 

Ponchielli, Dance of Hours 5 

Pryor, Whistler and His Dog 

Purvis, Divinum Mysterium, Idyl, Pasto- 
rale Forest Green, Poem Mysterique 2, 
Toccata Festiva 2. 

Rubinstein, Kamennoi-Ostrow 5 

Schubert, Marche Militaire, Moment 
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Musical, Serenade. 

Schumann, Canon Bm, Nachtstueck 2 
Sketch Df 5. 

Sowerby, Carillon 10, Comes Autumn 
Time 10. 

Spencer, Chinese Boy & Bamboo Flute 

Strauss, Blue Danube 3, Tales from 
Vienna 3. 

Swinnen, Chinoserie 

Tchaikovsky, Arab Dance, Dance of 
Reedpipes, Dance of Sugar-Plum Fairy, 
Valse des Fleurs. 

Van Hulse, Joyeaux Noel 

Vardell, Skyland 2 

Weaver, Christmas Pastorale, Squirrel 10. 

Yon, Christmas in Sicily, Concert Study Dm 
9, Primitive Organ 10. 
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GETTING THAT CROWD 
Harrisburg, Pa., organists united 12 choirs, 
selected 150 choristers, and Nov. 16 presented 
a festival service of music by Dr. Carl F. 
Mueller; result: a congregation of over 1000. 

ACCEPT OR REJECT 
“That contributor who wants the choir in 
the rear gallery should look at himself in the 
mirror and note how the Creator put his 
ears on his head. If he’s like the rest of 
us they’re meant to catch sound coming to 
him, not hitting the back of his head.”— 
Claude Means. 

WANT AN ANTIQUE? 
R. Wilson Ross, 456 Beecher St., Elmira, 
N.Y., reports an organ of 4 stops built by 
Jackson in 1834; for sale by a little country 
church near him. 

DAIRYMEN FIGHT 
Dairymen’s League Cooperative Association, 
Syracuse, N.Y., in its 33rd annual meeting 
again actively pushed the fight against imi- 
tation-butter; ever hear of any league of 
organists assembling anywhere in all Ameri- 
ca making the least effort to defend the 
honorable name Organ against the unscrupu- 
lous use of it by a few imitators, or taking 
the least recognition of the fact that one 
manufacturer has to date been unerringly 
consistent and persistent in calling his pro- 
duct the Electronic Organ? Or are honesty 
and fair-play of no importance in the organ 
profession ? 

TIN 
Dec. 1, 1952, this magazine received some 
50 pages or printed matter from the Malayan 
Tin Bureau, Washington, D.C., (1028 Con- 
necticut Avenue) ; this statement: “The idea 
that tin is scarce, that a patriotic duty is to 
use as little tin as possible, and preferably 
none at all, and that the Malayan tin pro- 
ducers have formed a cartel to control pro- 
duction and prices, is utter nonsense.” Think 
it over, in these days when politicians twice 
in recent history have ordered our organ- 
builders to cut down their use of this metal 
totally essential to every organ. 

ARLINGTON, CALIF. 
Dr. Richard Keys Biggs was consultant for 
the 3-44 locally built organ dedicated Nov. 
22 in La Sierra Adventist Church. 

THE BARNES BOOK 
The long-awaited new edition of Dr. William 
H. Barnes’ Contemporary American Organ 
is by far the best of all the editions, and 
the best book on the organ’s interior de- 
partment available anywhere today, if these 
pages have not already so informed their 
readers. It can be had at $4.75 from J. 
Fischer & Bro., New York, a ridiculously low 
price made possible by the Author’s cir- 
cumstances & generosity. 

HOORAY FOR LONDON 
London Philharmonic has dismissed its di- 
rector; he promptly called himself the victim 
of a witch-hunt but acknowledged “he had 
been a communist for 16 years.” In Ameri- 
ca we don’t fire communists; we give them 
higher government jobs and the little boys in 
our colleges pass riotous resolutions defend- 
ing communists on our faculties. Let's stop 
being fools. 

WHITE PLAINS, N.Y. 
The tax-payers’ subsidy of concerts in West- 
chester County Center, housing a delightful 
large concert organ, is being withdrawn; lots 
of alibies, but the one that seems truest is 
that there were “insufficient ticket sales” in 
recent years. 
you'll see why; organists originally gave re- 
citals there; look at their programs too and 
you'll see another why. 


Look at the programs and ° 
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FORT WAYNE, IND. 
Plymouth Congregational held a Dec. 8-14, 
1952, festival of religious arts, with exhibits 
of architecture, enamels, drawings, Prints, 
paintings, sculpture, and tapestries; there was 
music on 3 of the 7 days, including Britten's 
“Rejoice in the Lamb,” Honeggar’s ‘King 
David,” dances to Christmas carols, a prize. 
anthem, organ solos, etc. 


C. Albert Scholin 
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See Organs & Buildings for abbreviations 
Crozier, Catharine, Studio Organ, ml 
Detroit Institute of Art, cl105 
Erecting-Room, Wicks, 141 
For Your Delight, 401 
Minnich, Richard F., Residence Organ, p361 
New Haven, Church of Redeemer, p69 
Toledo, Sacred Heart Church, p33 
Washington Cathedral, b209,p313 
West Point Cadet Chapel, p173,c241,c277 


Frontispieces 
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Combon Mechanism, Reisner, m330 
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Minnich, Richard F., Residence Organ, p376 
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Editorials 


All Forgotten Now, 198 
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43 Taxes, 426 

Freedom Above Organs, 390 
Herbert Brown, 303 

How to be An Artist, 94 
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Some Kingpins, 24 
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Where are we Going, 342 


Articles 
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Christmas Greeting 380 
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Charles E. Billings 
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George Lee Hamrick 
Grand Island, St. Stephen’s, 226 
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Uniontown, First Presbyterian, 296 
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Charles E. Billings 
Wilson, St. Timothy's, 157 
William F. Brame 
Organ With Something New Added, 85 
H. Leroy Baumgartner 
Roosevelt Organ Works, 293,331 
Gustav F, Dohring 
Snetzler’s American Organs, 297,422 
Leonard Ellinwood 
Tuning With the Oscilloscope, 155 
Jean Pasquet 


Accessories, Etc. 


Action-Current, Orgelectra, 406 
Sostenuto, 124 


e 
Organs by Size 
m—Manuals; e—Echo or other supplementary di- 
vision; v—Voice, or entity of tone under one in- 
divisible control; r—Rank, full-range set of pipes, 
only one pipe for each note; s—Stop, console me- 
chanism controlling tones; p—Pipes. 


2m 3v 3r 20s 231p 128 
2m 3v 3r 20s 233p 128 
2m dv 4r 16s 280p 383 
2m 7v or 8s 2392p 0 227 
2m 8v 10r 8s 602p 339 
2m 8v 10r 10s 635p 339 
2m 8v 10r 9s 665p 262 
2m Ov 10r 17s 674p- 422 
2m 12v 12r =21s_~—s 81lp —-194 
2m 12v 12r 26s 823p 228 
2m 12v 12r 20s 859p 194 
2m 15v 17r 19s 1021p 262 
2m 14v 17r 23s 1164p 194 
2m 17v 17r 28s 1224p 262 
2m 17v 19r 22s 1233p 194 
2m 17v- 20r_~=S so 27s)—s:1282p = 339 
3m 19v 24r 21s 1383p 53 
2m 18v 20r 24s 1395p 263 
3m 19v 21r 38s 1416p 339 
3m 19v 22r 27s 1464p 340 
2m 18v 24r 29s 1557p 158 
3m 21v 24r 39s 1567p 263 
3m 24v 0 -24r)=S sss ssd1716p—séS533 
3m 23v 26r 39s 1773p 421 
3m 25v 29r 31s 1838p 53 
3m 25v 29r 53s 1944p 91 
3m 32v 37r 41s 2371p 49 
3m 35v 40r 59s 2471p 92 
3m 33v 40r 54s 2629p 91 
3me 36v 42r SIs 2675p 125 
3me 36v 43r 53s 2682p 86 
3m 39v 46r 46s 2860p 296 
3m 36v 50r 44s 2969p 124 
4me 46v 52r 69s 3339p 258 
3me 46v 56r 64s 3482p 421 
4me 49v 59r 67s 3773p 379 


4me 6lv 78r 74s 4609p 386 
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Points & Viewpoints 


Another Snetzler Organ, 422 

Four for Comparison, 53 

Four Two's, 194 

Gadgets Help Make Music, 388 

Great-to-Swell Coupler, 338 

Let’s Compare, 339 

More Couplers, 87 

More Stoplists Wanted, 340,422 

New Organs, 64,102,132,171,206,237,238,271, 
282,306,394,434 

Organ vs. Orchestra 167,236 

Presenting that Organ, 387 

Three for Comparison, 91 

Tin Price, 31 

Tuning Experiment, 220 

Tuning Temperament Octave, 338 

Various Notes, 31,132,434 


CHURCH 


Dean Dunham's Editorials: 
Dr. Davison Again, 384 
Don’t Ruin Hymns, 227 
European Hokum, 159 
Musicianship, 129 
Tonal Beauty, 299 
American Girl in Peru, 17 
Dorothy Urick 
Big Little Church, 55 
re Franklin Coates 
Church Music Is Fun, 259 
Everett Titcomb 
Episcopal High-Church Service, 381 
Los Angeles Service. 334 
William A. Goldsworthy 
Presbyterian Morning Service, 121 
re Dr. Robert Baker 
Public Relations, 20 
William A. Goldsworthy 
Running that Choir, 383 
Dr. Harry Russell Evans 


Programs 


Cantatas & Oratorios of Last Season, 166 
Christmas, 304 

Dedicating Organ, British Style, 92 
Easter, 27 

General, 58,96,164,234,392 
Litany for the Musicians, 261 
Story of the Christ Child, 261 
Wedding Music, 14 

West Point Baccalaureate, 268 
Byles, G. Huntington, 202 
Callaway, Paul, 236 

Clarke, Robert R., 63 
Dickinson, Dr. Clarence, 164 
Fox & Weagly, 348 

Kettring, Donald D., 431 
Land, William G., 239 
Morgan, Catharine, 308 
Owen, Robert, 135 

Stofer, Robert M., 237 
Titcomb, Everett, 259 

Walker, Charles Dodsley, 164 
Wasson, D. DeWitt, 269 
Williams, Julian, 273 


Points & Viewpoints 


Baptism, Los Angeles Style, 340 

Budgets, 25,26,99,136,169,200,233,271,344, 
393,428 

Budgets, 25,62,99,136,169,200,233,271,344, 

Calendar for 1952-53, 195 

Catholic Easter Morning, 116 

Christmas Idea, 341 

Church-Music Workshop, 54 

Deep in Heart of Texas, 22 

Dr. Dickinson's “Easter Litany,” 10,36 

Hymns for Congregations, 23 

Hymns Make the Service, 52 

Let’s Stop Circus Stunts, 340 

New Haven, Trinity Church, 202 
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One in a Million, 135 

Population Shift, 102 

Processional Idea, 335 

Rear Gallery for Choirs & Organs, 336 

Sailors Snug Harbor, 271 

Takes Two to Make a Service, 387 

Tape-Recorded Services, 205 

Try it Yourself. 22 

Various Notes, 25,26,135,137,138,169,171,233, 
271,272,306, 307,344,372,393 

Wedding Favorites, 335 

Westminster Abbey, 429 

West Point Baccalaureate, 268 

Why We Did Not Go to Church, 230 


Repertoire & Reviews 


Books, 36,72,110,112,150,182,214,216,252, 
286,288,324,370,404 
Books & Music of 1951, 4 
Cantatas-Oratorios, 6,38,246 
Christmas, 246,280,282,290,316,320,364,370, 
406 


Church, 40,78,114,180,244,284 

Church Special Occasion, 36,72,282,366 
Dr. Diggle, 44,76,112,178,218,252,370,410 
Easter, 6,13,36,38,72 

Electrotone, 250,322,404 

Mr. Goldsworthy, 38,72,148,246,280,370,406 
Harmonium, 286 

Hebrew, 284,286 

New Year, 406 

Organ, 42,108,176,212,320,404 

Organ Collections, 176,374 

Organ Favorites, 144 

Organ Hymntune Music, 74,250 

Organ Transcriptions, 12,250 

Organ & Piano, etc., 74;214,322,372 

Palm Sunday, 8-38,72 

Sonatas-Suites, 118,176,372,423 


RECITALS 


Bach's “B-Minor Mass,”’ 89 
re Alfred Greenfield 
E. Power Biggs’ Ten Year, 305 
LaBerge Memorial Concert, 189 
re Claire Coci 
Programs Around Town, 89 
William A. Goldsworthy 
Recitalists Who Kill Recitals, 126 
Recital Programs. 20 
M. Smith 
Recital Repertoire Heard, 191 
Recitals in New York City, 193 
Unaccompanied Singing, 90 
William A. Goldsworthy 


Programs 


Advance Programs, 60,268,307,343,392,427 
Past Programs, 59,100,131,168,203,345 
Sonatas & Suites List, 423 

Wedding Recital, 347 

Bidwell, Dr. Marshall, 433 

Biges, F. Power, 305 

Maekelberghe, August, 133 


Points & Viewpoints 


Concert Pianists Can do It, 298 

Filling the House. 138 

First of All Be Enjoyable, 95 

He Attended One—It Was Enough, 232 

Her First Offense, 346 

Music for Pleasure, 423 

Music Should be Enjoyable, 196 

Recital-Program Questionnaire, 197 

Recitals—Readers’ Views, 52,93,126,163,231, 
338 


Recitals Can be Appealing, 420 
Various Notes, 59,99,270,344,434 
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COLUMNS 


Corrections, 65,132,237,343,396,432 Fraternal-Notes: 
Cover-Plate, 268 A.G.O., 268,393 


Don’t Ever Do That, 22,56 128,160,229,300, AsCap, 430 
341 I.M.I., 429 
Events-Forecast, 28,60,98,171,2C6,233 268,343, R.C.O., 395 


392427 Labor Unions, 132,166,206,271,396 


Organs & Buildings Housing Them 


Article; Building photo; Console photo; Digest or detail of stoplist; History of old organ; m—photo of 
mechanism, pipework, or detail; Photo of case or auditorium interior; Stoplist. (See also Pictor-ally.) 


Als.. Talledems. ... ..... Talladega College, s339, Kilgen Organ Co. 
Ark., Fayetteville......... Arkansas University, s53, Moller 
0: ree First Baptist, cms228, Wicks 
Calif., Los Angeles....... St. Paul’s Catholic, ps262, Alfred G. Kilgen Inc. 
CS Se ee First Trinity Lutheran, cs53, Aeolian-Skinner 
Sen PIERO... oo. e es cs Balboa Park. b63, Orgoblo 
Te a St. Margaret's Church, s339, Aeolian-Skinner 
Conn., New Haven...... Church of Redeemer, p69,acps85, Aeolian-Skinner 
New Haven.......... Trinity Church, h202, Aeolian-Skinner 
New London......... Coast Guard Academy, bc287, Reisner 
West Hartford....... St. John’s Episcopal, as49, Austin 
D.C., Washington........ Washington Cathedral, b209,p223,bp260.b297,p313,b382 
Ga., College Park........ First Baptist, s339, Hillgreen-Lane 
cn, = Seca cae First Methodist, m50,55,mp208, Wicks 
COS Serer nt Peace Memorial Church, cp23, Wicks 
CS ee: St. Ita’s Church, bp68, Wicks 
sO St. Rita’s Catholic, p154, Kilgen Organ Co. 
Ind., Fort Wayne........ First Evangelical, s262, Hillgreen-Lane 
IRERMOE | 3c cewccinws St. Boniface Catholic, s194, Kilgen Organ Co. 
Iowa, Davenpor:......... St. John Methodist, bep140, Wicks 
Kens, Atcuson......... Mt. St. Scholastica College, s339, Aeolian-Skinner 
Co, | a First Methodist, s194, Wicks 
Ky., Govington..........¢ Madison Avenue Presbyterian, c95, Wicks 
Louisville ........... Christ Church Cathedral, s421, Schantz 
Bless. Spon... 0 << 00 Boston Conservatory, cps263,cm264,cp312, Wicks 
eat Emmanuel Church, c195,p196. Casavant 
RNIN coo: . <.5 seam Searlo Hall, p211,c279, Aeolian-Skinner 
Mich. Detroit. ...........0% Institute of Art, c105,p122, Casavant 
Minn.. New Ulm....... Dr. Martin Luther College, bp163, Wicks 
lb.) MI os hs 3 Sie os Ladue Chapel, s421, Kilgen Organ Co. 
St MES ooo ce ee Cabanne Avenue Methodist, p93, Wicks 
ee RONEN oo aos raw: aye cts Pilgrim Congregational, s386, Aeolian-Skinner 
Mont., Kalispell......... Trinity Lutheran. s194, Reuter 
Neb., Grand Island....... St. Stephen’s Episcopal, as226, Aeolian-Skinner 
N.J., Atlantic City....... Convention Hall, dm229, Midmer-Losh 
on ee St. Elizabeth Catholic, s262, Schantz 
CS 1? re St. Peter’s Catholic, s194, Schantz 
Lambertville ......... First Presbyterian, s340, Moller 
ee First Presbyterian, p135. Orgoblo 
on Westminster Choir College, p51,c123,s124,p129, Aeolian-Skinner 
N.Y., Baldwinsville ...... First Baptist, s422, Hillgreen-Lane 
East Williston....... Community Church, cp56, Losh 
New. VOI... 0.5 s0«< Minnich Residence, Brooklyn, p361,p376 
OS ee Eastman School of Music, ml, Aeolian-Skinner 
Schenectady ......... First Methodist, cp400, Wicks 
i a eee Methodist Church, bcp267. Wicks 
West Point.......... Cadet Chapel, p173,b188,b197,c241,c256,c277,c292, Moller 
Cf a re Angier Avenue Baptist, 263, Austin 
RUGNOO: Saco nce Sams St. Timothy's Episcopal, aps157,158,m161, Casavant 
Ohio, Alliance........... St. Joseph Catholic, mp214, Hillgreen-Lane 
eS ee St. Lawrence Catholic, s91, Kilgen Organ Co. 
Gaannali oo... 2.6 St. Peter & Paul Church, bcp423, Wicks 
6) ee Fairmount Presbyterian, c99, Orgoblo 
CS ae South Haven Lutheran, p142, Hillgreen-Lane 
BPMDED | Mists. eetcee Holy Rosary Cathedral, b419,p420,p424, E.M.Skinner 
_"  aieanern elle Sacred Heart Church, p33, Renisch 
a Zion Lutheran. s91, Schantz 
Pa., Bethlehem.......... Lehigh University, acs377,c378, Austin 
PE eee Central Schwenkfelder Church, bp279, Hillgreen-Lane 
Philadelphia ......... St. Stephen’s Episcopal, cm416, Wicks 
Uniontown .......... First Presbyterian, as296, Austin 
Williamsport ........ Trinity Episcopal, b215, Reisner 
SX... Gietieston......... St. Michael's Church, as298, John Snetzler 1767 
eee First Baptist. c48,acds257, Reuter 
Texas: Weron.........- First Methodist, b149, Reisner 
Utah, Salt Lake City..... Mormon Tabernacle, c302, Aeolian-Skinner 
Vt., Burlington.......... First Congregational, cs125,c126,cp144, Estey 
Va., Williamsburg. ......Bruton Parish Church, p27, Orgoblo 
Wash., Spokane..........St. Francis Xavier, bp231, Wicks 
Vancouver .......... First Methodist, s53, Wicks 
Wisc., Wisconsin Rapids. .St. Peter & Paul Catholic, cbp341, Wicks 
England, Grimsby....... St. James Parish Church, s92, Walker & Sons 


Fstey Organ Co., Miniature Unit, cp34 

Moller, M. P. Inc., Miniature Unit, cm127,s128,p385 

Rieger Organs, Portable Organ, m371 
Electrotones 


Calif., Sacramento....... Schmid Residence, p84, Baldwin 
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Legal Notes, 197,274.307,393,396 
Obituaries, 29,61,134,202,234,272,309,343, 
398,429 
Opera, 58,430 
Periodicals, 12,74,76,349,396,404 
Phonograph Recordings, 116,196,220,265,299, 
336,412,430 
Prizes & Competitions, 66 
Radio, 98,305,427 
Readers’ Wants, 59,434 
Summer Courses, 63,102,137,165 
TAO. Notes, 23,62,66,128,132,158,165,166, 
170,171,184,206,235,259,265,288,326, 
350,412,422,432 


Critiques 
Baker, Dr. Robert, 121 
Baker, Walter, 21,220 
Coates, Franklin, 55 
Coci, Claire, 189,420 
Greenfield, Alfred, 89 
Langlais, Jean, 123 
Marriott, Frederick, 51 
Prince-Joseph, Bruce, 54 
Ross, Richard, 19 


e 
Electronics 
‘Symphonic Carillon’ by Maas-Rowe, 88 
Dr. Richard Keys Biggs 
‘Symphonic Carillon,’ 11,323,407 
Various Notes, 407 


Electrotones 
Baldwin, ac301,369,411 
Wurlitzer, m159,m388 
Various Notes, 206,216,271,301 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ second use of any 
Itank of pipes (percussion excluded). 
P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment hce—high C* 


B—Dombarde 1—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo me—middle C* 
l'—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—recds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, ete. 
N—StriNg s—scale 
O—Orchestral s—sharp 

P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


T—Trombone 
U—Rueckpostiv 


ss—single stroke 
t—-tapered to 


V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
h—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 


e—cylinders wm—wood & met. 
ec—cres. chamber z—zinc 

d—double "wind pressure 
f—flat "—diam. of pipe 
fr—free reed '—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 
F 4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

16-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make to» diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in, which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specifed 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board: top ct is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’, CC-8, C-4’, 1-2’, c8-1', 
c3-6", of. 3/7, 
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Points & Viewpoints 
Acoustics, 28 
Bach ‘“‘B-Minor™’ on Records, 95 
Beggars Aren't Admirable, 424 
Copyright Law, 197 
Four Freedoms, 206 
Gettysburg Redress, 23 
Gigantic Fraud, 265 
How to be Ridiculous, 125 
International Music Institute, 429 
It Can't be Done Any More, 265 
Once There was Wisdom, 382 
Phonograph Equipment, p380 
Readers Give Their Ideas, 56,127,161,385 
Schedule Changes for Everybody, 158 
Sequence & Consequence, 303 
Slavery Coming Back, 206 
Spending Your Money, 302 
Statistics Stupidity, 165 
Tremulant Uses, 94 
You Figure This One Out, 302 
You Should Know about This, 127 


Pictorially 
See also Organs and Personals 
Blower Mechanism, Orgoblo, 432 
Charts & Diagrams: 

Oscilloscope Images, 155 

Tone-Analysis, Dr. Boner, 156 
Chests of Pipes: 

Aeolian-Skinner, 3,35,107,175,315 
Christmas Card, Mr. Quinby, 418 
Combon Mechanism, 41,330,336,367,421 
Combon Relayboard, 210 
Consoles & Details: 

Estey Example, 185 

Keys & Combons, 335 

Register-Crescendo Adjuster, 387 

Reisner Examples, 7,79,111,325 

Reisner Mechanism, 367 

Stopjamb, 48 

Wicks Examples, 141 
Factory Views & Processes: 

Action-Wiring, Wicks, 50 

Console Room, Estey, 185 

Erecting-Room, Wicks, 141,416 

Grille-Making, Moller, 402 

Key-Contact Adjusting, Moller, 106 

Magnet-Winding, Moller, 314 

Nicking Metal Pipes, Moller, 142 

Pipe-Making, Aeolian-Skinner, 243 

Do., Estey, 210 

Do., Moller, 242 

Toning Wood Pipes, Moller, 174 

Wood-Carving, Moller, 70 

Woodworking Shop, Austin, 230 
Harpsichord, 226 
Music Cabinet, 138 
Oscilloscope & Meter, 156 
Phonograph Equipment, 380 
Pipes: 

Diaphone-Dulzian, 193 

Mitered, 161,191 

Principal 16’, Aeolian-Skinner, 19 

Reed Parts, 300 

Trompette, Aeolian-Skinner, 18 

Trumpet 100”, 229 
Roller-Board, 20 
Roosevelt Factories, 294,295,333 
Roosevelt Memorial Tablet, 294 
School of Sacred Music, 16 
Voicingchests: 

Austin, 21 

Moller, 34 
West Point Airplane View, 197 


Groups 
Angelaites Harp Quintet, 298 
Guilet Quartet, 190 
LaBerge Memorial Concert Group ,190 
Pacific Bible College Choir, 120 
Pomona College Group, 22 
Roosevelt Voicers, 333 
School of Sacred Music Class, 16 
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Personals 


Abbreviations: Article, Biography, Critique, Hon- 
ors, Marriage, Nativity, Obituary, Position change 
or activity, Review or detail of composition or 
product. Special series of programs or repertoire, 
Tour of recitalist, *photo. 


Akin, Dr. Nita, *440 

Allen, Dr. Ernest T., 029 

Arnold, Dr. Heinz, *b392 

Austin, John T., 49 

Bach, r72,r116,r176,r370 

Baker, Dr. Robert, c121,*352 

Baker, Walter, c21,*25,c220,*353,s392 

Barker, Dr. Cyril E., s28,*p235 

Barley, Robert, m206 ; 

Barnes, Dr. William H., 1414,434 

Beckwith, Leon P., *b273 

Berlioz, Hector, r82 

Beveridge, Dr. Lowell P., p203 

Bidwell, Dr. Marshall, s433 

Biggs, E. Power, r5,*22,r116,h200,*276,s305, 
h349,r412 

Biggs, Richard Keys, 1196 

Bingham, Seth, 1176,r186,r218,r222,r250 

Bitgood, Dr. Roberta, p200,h349 

Blanchard, William G., *22,*394 

Boehm, Charles F., *267 

Brame, William F., 29,*390 

Brame, Mr. & Mrs. William F., *b30 

Brame, William Forney, n274 

Brant, LeRoy V., *b170 

Brede, William P., 029 

Breul, Alvin C., *b238 

Brown, Herbert, 0272,ab303,*304 

Bump, O. A., 0309 

Buxtehude, 1176 

Byles, G. Huntington, as202 

Callaway, Paul, s236 

Carmichael, Katherine N., *167 

Carstens, Dr. Halsey, p395 

Carthage, George T., p347 

Cato, Robert, p428 

Chaffee, Raymond V., 380 

Choquette, Henry H., p235 

Church, Frank M., 349,p428 

Clarke, Robert R., s63 

Clokey, Dr. Joseph W., 114,*164,1169,1396 

Coci, Claire, p72,*90,c189,* 190,*354,c420, 

p432 

Colbert-LaBerge, 65 

Cole, Rossetter G., *0203 

Comes, Emma F., 0343 

Crozier, Catharine, 1299,*360 

Cummins, Annie Blair, 0134 

Darnell, Grace Leeds, p392 

Darst, W. Glen, *b134 

Dash, Dr. James Allan, 1254 

Davison, Dr. Archibald T., 1384 

Dearden, Harriet Elizabeth, n26 

Demessieux, Jeanne, *389 

Deutsch, O. E., r404 

Devaux, J. Walter, 0272 

Dial, John W., 0309 

Dickinson, Dr. Clarence, r10,s164 

Diggle, Dr. Roland, 31 

Dorr, William Ripley, 387 

Dunham, Rowland W., 1186,1216,*236 

Eldridge, John F., 0309 

Ellinwood, Leonard, 298 

Eschrich, Sheldon W., *b206 

Estey, Jacob P., 0272,*306,b0309 

Etherington, Charles L., 1288 

Evans, Roscoe, 344 

Farnam, Lynnwood, 130,a198,*b201 

Faxon, George, p102 

Federlein, Gottfried H., *061 

Fink, Harold, s268 

Fischer, Carl T., *bo343 

Fischer, Joseph A., *p427 

Fisher, Wayne, p101 

Flagler, Harry Harkness, 0343 

Flynn, John T., 1288 

Foley, Fr. Joseph R., 116 

Fox, Norbert E., 419,*432 

Fox, Virgil, 1116,r336,s348 

Fudge, Carl S., 233 

Furtwaengler, Wilhelm, p132 

Garabrant, Dr. Maurice, *428 

Geller, Isidor, 0429 

Gibson, Archer, 0234 

Giles, Hugh, 89,98,*355 
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Goldsworthy, William A., 24,233,1246,*270, 


Goodrich, Wallace, 0203 
Greenfield, Alfred M., c89 
Greenwood, Flora, *359 
Grove, Jack B., r6 

Gunn, Stanley L., p430 
Haeussler, Armin, 1288 
Harrison, G. Donald, 266 
Harvard University, 392 
Harvey, John W., 430 
Haugan, Randolph E., 1370 
Heifetz, Jascha, 138 
Hemingway, Susan Shedd, p64 
Henderson, Charles N., p344 
Henderson, Virginia, 0272 
Higgins, Edward A., 59 
Hindemith, Paul, *423 
Huber, Harry H., p30 

Huhn, Robert, p234 

Hunter, Ralph, p430 

Hyde, Dr. Herbert, p99 
Jacobi, Frederick, 0429 

James, Dr. Philip, m31,r320,r370 
Jepson, Harry Benjamin, *0309 
Johnson, Donald S., 345 
Keese, Hermon B., 0203 
Kettring. Donald D., s431 
Kinder, Ralph, *bo398 

King, James A., 0272 
Kinsky, Georg, 1110 

Knapp, Dr. W. H. C., 1288 
LaBerge, Bernard R., 65 
LaBerge Family, *90 

LaBerge Management Inc., 65 
Lait & Mortimer, 1182 

Land, William G., s239 
Lang, Paul H. D., 172 
Langlais, Jean, r46,c123 

Lee, Mr. & Mrs. Gordon H., *397 
Linebaugh, Dr. P. M., *b350 
Linzel, Edward, 64,*348 
Losh, C. Seibert, 344 

Losh, George E., *56 
Lovelace, Dr. Austin C., p344 
Macdonough, Thomas W., 0429 
Macfarlane, Gilbert, p102 
Mack, George J., 0429 
Mackelberghe, August, *133 
Malay, Mrs. Leah Cohen, *26 
Markey, George, p274,*356 
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NITA 
AKIN 


First Methodist Church, 
Wichita Falls, Texas 
Recital, Central Presbyterian Church, 


New York, Nov. 13, 1951: 


She was the master 

of one of the finest 
organ recital feasts 

I’ve heard in many a 
weary search. 

Her program itself 

was glorious; not a 
dreary measure anywhere. 
Not a measure of 


cheapness either. 


COLBERT-LaBERGE 
CONCERT MANAGEMENT 


It’s just too bad for 


the men, but the day is 
205 West 57th Street 


totally dead when 
New York 19, N. Y. 


anyone can say the organ 
is too big a jeb for a 
woman, and Dr. Nita Akin 
helped bury that day too. 


—T. Scott Buhrman 
The American Organist 
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